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The  pillared  cloister  of  a  mosque  is 
known  as  Liwan. 
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Maqsura  is  a  railed  off  area  at  the 
qibla  (wall)  end  of  a  mosque.  It 
is  reserved  for  the  chiefs  of  the 
community  or  rulers. 


PLAN  OF  MOSQUE 
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Mihrab  is  a  niche  or  alcove,  usually  the 
height  of  a  man.  It  is  set  into  the  qibla  wall 
of  a  prayer  hall  and  indicates  the  precise 
direction  of  Mecca. 
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Sahn  is  the  courtyard  of  a  mosque 
where  the  faithful  assemble  for 
prayers. 
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Qibla  is  the  wall  of  the  mosque  or  prayer  hall 
oriented  towards  the  Kaaba  of  Mecca.  It  is 
therefore,  varying  in  direction  according  to 
the  geographical  region. 
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This  Cultural  History  Package  consists  of  24  illustrated 
examples  of  Indian  architecture,  sculpture  and  painting. 
These  works  of  art  belong  to  the  medieval  period  of  Indian 
History  as  it  is  mentioned  in  the  school  syllabus  and  traces 
the  artistic  achievements  between  the  7th  to  16th  centuries 
C.E.  This  Cultural  History  Package  on  the  medieval  period  has 
been  divided  into  two  parts  to  cover  a  number  of  monuments 
and  historical  buildings  from  different  regions  of  India.  The 
monuments  represented  in  this  package  overlap  with  some  of 
those  in  Cultural  History  Part  2.  For  this  reason,  you  must  use 
Cultural  history  Package  Part  1,  2  and  3  together,  wherever 
possible. 

Many  great  buildings  were  constructed  during  this  period 
and  it  has  been  very  difficult  to  select  only  a  few.  It  is  hoped 
that  you  and  the  students  will  make  your  own  collection 
of  famous  buildings  and  artistic  objects  of  your  region 
to  supplement  the  material  that  is  being  given  in  this 
package. 

The  artistic  expression  of  people  through  the  ages  is  a  valuable 
source  of  historical  information  and  provides  insights  into  the 
existing  social  and  economic  conditions.  There  are  many  common 
factors  in  the  life  style  of  people  of  the  20th  century  and  those  of 
the  medieval  period.  The  languages  that  we  now  speak  in  India, 
the  food  we  eat  and  the  clothes  we  wear  were  becoming  popular 
during  that  period.  From  the  inscriptions  and  manuscripts  of  the 
7th  to  16th  centuries  C.E.,  much  historical  information  is  available 
to  us. 

The  objective  of  this  package  on  Cultural  History  is  to  encourage 
students  to  study  and  learn  about  the  development  of  India’s 
culture  and  history,  sensitize  them  to  the  beauty  in  Indian  art  and 
create  in  them  a  love  and  concern  for  their  cultural  heritage. 
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In  western  and  northern  India,  a  number  of  small  kingdoms 
prospered  and  have  left  us  a  rich  architectural  heritage.  There  are 
temples  of  the  10th  and  11th  centuries  to  be  found  in  Himachal 
Pradesh,  Uttar  Pradesh,  Gujarat  and  Rajasthan.  There  are  several 
Jain  temples  in  Rajasthan  at  Ranakpur  and  Mount  Abu.  The  15th 
century  Jain  temples  at  Ranakpur  were  built  in  1449  C.E.  by  Jain 
merchants  with  the  help  of  Ranakumbha,  the  famous  warrior  and 
ruler  of  Mewar.  Among  the  Jain  temples  at  Mount  Abu,  the  earliest 
is  the  Vimala  Vasahi  temple  built  in  the  11th  century.  These  temples 
are  lavishly  decorated  with  fine  marble  panels,  pillars  and  carved 
ceilings,  though  the  exterior  wall  of  the  buildings  are  relatively 
simple.  In  western  India,  the  Jain  community  also  preserved  and 
patronised  the  art  of  illustrating  manuscripts  for  several  generations. 
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The  Quran,  the  holy  book  of  Islam  was  also  beautifully 
written  and  decorated.  The  hand  written  Quran  was  valuable 
possession  and  was  copied  generation  after  generation  and 
treasured.  When  Islam  came  to  India,  a  new  architectural  style 
emerged  to  serve  the  functions  and  needs  of  the  community. 
The  masjid,  the  place  of  prayer  consists  of  the  qibla  (wall) 
and  the  mihrab  (niche)  which  faces  the  direction  of  Mecca. 
Mosques  or  masjids  throughout  the  world  face  Mecca,  in 
Saudi  Arabia  is  the  most  important  pilgrimage  centre  for 
the  Muslims,  like  Varanasi  or  Tirupathi  for  the  Hindus  and 
Jerusalem  for  the  Christians.  There  are  three  types  of 
mosques,  the  masjid  for  daily  prayer,  the  Juma  masjid  or 
Friday  mosque  for  weekly  prayers  where  a  large  number  of 
people  can  gather  together  in  a  congregation.  This  masjid  is 
often  surrounded  by  a  wall  or  verandahs  enclosing  a  large 
open  courtyard.  The  id-gah  is  the  third  type  of  mosque  with 
only  the  qibla,  the  wall  facing  Mecca  with  an  open  space  in 
front  for  mass  prayers  during  Id.  The  masjid  has  often  1,  2 
or  4  minars,  so  that  the  Maulvi  can  climb  up  and  call  people 
to  prayer.  There  is  also  a  fountain  or  water  tank  within  the 
masjid  for  ablutions. 

The  other  important  new  construction  of  the  period  was  the  building 
of  tombs  to  bury  the  dead.  Dargahs  were  built  for  saints  and  sultans 
and  emperors  built  large  tombs  (makbara)  to  commemorate  their 
lives. 

With  Islam  also  came  new  engineering  and  scientific 
principles  for  the  construction  of  buildings.  Prominent  among 
them  was  the  arch  and  the  dome  ( gumbaj )  which  gave  a  total 
new  dimension  to  architectural  style  in  India.  The  arch  is 
a  device  to  bridge  the  space  between  two  pillars  or  walls. 
Before  the  introduction  of  the  arch,  a  single  stone  beam  was 
used  to  bridge  this  space.  The  beam  could  not  be  very  long 
for  it  would  break  and  hence  the  doors  and  windows  in  Hindu 
architecture  are  very  narrow  and  mandapas  crowded  with 
supporting  pillars.  The  arch  is  however,  made  up  of  small 
blocks  of  stone  held  together  by  mortar  to  form  a  triangular 
or  rounded  bridge. 


The  gumbaj  or  dome  is  the  roof  constructed  by  joining  many 
arches  above  a  square  room.  With  the  use  of  the  arch  the 
openings  of  the  buildings,  doors  and  windows  are  very  wide  and 
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tall  and  the  rooms  within  are  open  without  the  obstruction  of 
pillars.  These  new  engineering  principles  were  used  together 
with  the  older  existing  principles  and  a  new  style  of  Indo-lslamic 
architecture  evolved  unique  to  India,  not  to  be  found  in  any  other 
part  of  the  world. 

In  this  Cultural  Package,  you  can  trace  the  development  of  the  early 
tombs  in  India  and  the  decorations  on  the  exterior  and  interior  walls. 


Mamluk  Dynasty  (1206-1290  C.E.) 

The  earliest  rulers  of  the  Delhi  Sultanate  were  the  Mamluks. 
They  were  also  known  as  the  slave  kings  because  many 
of  them  were  either  slaves  or  sons  of  slaves  who  became 
Sultans.  The  first  of  these  kings  was  Qutub-ud-din 
Aibak,  the  General  of  Muhammad  Ghori.  Qutub-ud-din 
Aibak  constructed  the  first  important  Islamic  monument 
in  India  which  is  named  after  him — the  Qutub  Minar  to 
commemorate  his  victory  and  to  serve  as  a  minar  for  the 
Quwwat-ul-lslam  Mosque.  Iltutmish  succeeded  Qutub-ud- 
din  Aibak,  who  extended  control  over  Bengal  in  east  and 
Sind  in  the  west.  Iltutmish  was  followed  by  his  daughter 
Raziya  who  ruled  for  a  short  while  and  she  was  followed 
by  Balban. 


Khalji  Sultans  (1290-1320  C.E.) 

The  Mamluk  Sultans  were  succeeded  by  a  new  dynasty  of 
kings  called  Khaljis.  Among  them  was  the  famous  warrior  Ala- 
ud-Din  Khalji,  who  became  Sultan  in  1296  C.E.  He  expanded 
his  empire  and  established  an  administrative  system  to 
govern  the  people,  to  collect  taxes,  to  assessl  and  revenue 
and  trade.  He  tried  to  conquer  the  kingdoms  of  Gujarat,  Malwa 
and  Rajasthan  and  captured  the  famous  forts  of  Ranthambhor 
and  Chittor.  He  also  sent  his  army  to  the  South  to  defeat  the 
kingdoms  of  the  Yadavas,  Kakatiyas  and  the  Hoysalas. 


Tughlaq  Sultans  (1320-1413  C.E.) 

Ghiyas-ud-din  Tughlaq  founded  the  Tughlaq  dynasty  and  shifted 
his  capital  to  a  new  site  in  Delhi,  which  is  now  called  Tughlaqabad. 
One  of  the  important  Tughlaq  rulers  was  Muhammad-bin-Tughlaq 
who  had  great  ambitions  of  conquering  not  only  India  but  Central 
Asia.  He  also  transferred  his  capital  from  Delhi  to  Devagiri 
(Daulatabad  near  Aurangabad).  However,  this  project  was  not  a 
success  and  Muhammad-bin-Tughaq  returned  to  Delhi.  During 
his  reign,  independent  kingdoms  emerged  in  the  Deccan— the 
Vijayanagar  and  Bahmani  kingdoms.  After  Muhammad,  his  cousin 
Firoz  Shah  Tughlaq  came  to  the  throne.  He  was  concerned  about 
the  general  welfare  of  his  subjects  and  established  new  town  and 
irrigation  schemes.  He  set  up  a  number  of  educational  centres 
and  hospitals  and  repaired  many  older  buildings. 

The  Turkish  chief  Timur  Leng  led  an  army  into  India  from 
Central  Asia  and  looted  Delhi,  thus  ending  the  reign  of  the 
Tughlaqs. 
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The  Sayyaid  Dynasty  (1414-1444  C.E.) 

After  Muhammad  Tughlaq’s  death  in  1413  C.E.,  Khizr  Khan, 
the  governor  of  Punjab  founded  the  Sayyid  Dynasty.  Four 
rulers  of  the  dynasty  reigned  in  succession  till  1444  C.E.  There 
was  no  much  significant  work  achieved  during  this  period. 
It  is  said  that  Khizr  Khan’s  son  and  successor,  Muizud-Din- 
Mubarak-Shah  founded  the  City  of  Mubarakabad  along  the 
river  Jamuna,  but  no  trace  of  it  remains  now. 
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The  Lodi  Dynasty  (1451-1526  C.E.) 

The  Lodi  kings  tried  to  consolidate  the  Sultanate  after  the 
attacks  and  invasions.  Sikandar  Lodi  managed  to  control  a 
large  portion  of  northern  India  and  as  far  as  Bengal  in  the 
east.  He  moved  the  capital  from  Delhi  to  Agra  and  introduced 
several  economic  and  administrative  measures  to  secure  the 
protection  of  his  subjects. 
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Other  Kingdoms 

In  Western  India,  as  the  power  of  the  Sultanate  gradually 
declined,  a  number  of  new  kingdoms  arose  in  various  parts 
of  India.  Some  of  them  were  originally  provinces  of  the 
Sultanate  which  gradually  became  independent.  Ahmed  Shah 
founded  the  city  of  Ahmedabad  and  extended  his  control 
over  Gujarat.  Ahmed  Shah  built  various  buildings  including 
the  Jama  Masjid  making  it  one  of  India’s  beautiful  historical 
sites.  Under  the  Tughlaqs,  the  Bahmanis  established  an 
independent  kingdom  with  their  capital  cities  of  Gulbarga 
and  Bidar  in  Karnataka  in  the  15th  century.  Here  they 
constructed  several  beautiful  buildings  including  the  Jama 
Masjid  of  Gulbarga. 

Qubut  Shahi  Dynasty  built  a  huge  fortress  on  the  rock  hills  of 
Golconda  in  1512  C.E.  and  several  other  tombs  and  buildings 
in  and  around  Hyderabad. 

Bijapur  became  a  stronghold  of  the  Deccani  Sultanate  and 
several  Islamic  monuments  were  erected  here  such  as  the 
Jama  Masjid  and  the  Gol  Gumbaz.  (The  tomb  of  Sultan 
Mohammad  Adil  Shah  who  died  in  1657  C.E.).  Bijapur  rulers 
were  of  Turkish  and  Iranian  origin  and  evolved  a  distinctive 
style  of  architecture  around  their  capital  of  Bijapur  in 
Karnataka. 

Further  south  while  Bahmani  kingdom  was  declining,  the 
kingdom  of  the  Vijayanagar  became  powerful.  The  most 
important  ruler  of  this  period  of  Vijayanagar’s  history  was 
Krishnadevaraya  (1509-1530  C.E.).  The  beautiful  capital  at 
Hampi  was  described  by  early  travellers  and  merchants  and 
was  renowned  for  its  wealth  and  grandeur. 


WTf  cTSTT  3MWf  %  fcW  {^HlrMcb 

CREATIVE  ACTIVITIES  FOR  STUDENTS  AND  TEACHERS 


fR  Rl^ldR  RRtr  f^TT  tttt  24  fRRF  RTF  RT^TT  3TRRT  F^TRF  Rr  fRrRt 
TRTR  RF  y^ld  fRTRT  RT  FTRTRT  tl  ^T  fRRf  RTF  RHrt  RRT  rRr 
rTsa  RiI^RU  FT  cl 1 1 1  ■Ml  RTT  FlRdl  tl  RKRFr  RTRTT  RtT  ttf^FRF  FJ?R  RRtR 
RTcTt  FfRfRfRRT  Rt  FTR  fR  fRRF’  RTF  RFR  3T*RRR  fRTRT  RTF  FTRTRT  t  37^ 
WRt  RTf  RFR  F^TT^  R^  TRRTRTRT  RfRfRfRRT  R  RldRF  RRl^  R  3TFFR  RTF 
3TJRR  RTFTRT  RTF  FTRTRT  tl 

TFRRT  ?FT  fkRFT  RTF  dfafafaRf  %  feTR  FTP^fTfRRT  RTF  RRT,  RF  RRT 

cHr  Rt  FFIFRiRlR  RRtRT  RTT  RRT  FTTR  <JHRhl  rR I 


These  24  pictures  given  in  this  Cultural  Package  can  be  displayed 
in  the  classroom  or  at  any  prominent  place  in  the  school.  The 
pictures  may  be  stuck  on  cardboard  along  with  the  title  and 
description.  The  pictures  can  also  be  studied  in  depth,  with 
activities  that  bring  out  the  educational  value  of  ensuring  students’ 
enjoyment  in  learning  by  involving  them  in  some  creative  activities 
in  this  section. 

Please  use  Cultural  Package  1 , 2  and  3  together,  for  the  activities 
in  this  section. 


TTTTrT  T-UF^fdcb  FTFrNTT 
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ftfR-fTRFR  3FTfa  Rfd^lfalR ,  RTTfRRT,  FN^faR,  37R  RRT  RRT  RTF  RViIRhR 
RTTRiff  RTt  RRR  R  Rf  RRT-^tcR  R  fRR  RtRt  tl  RRTFRR  Rt  rFt  RF  RRT  R7TR 
RTf  RRTR  Rt  fcFR  fRfRR  RRTTT  Rt  TRFs?TT  t  RR—  Third .  RRTT  TTRTTfR,  RTTR 
RRRF.  RF#  RfFr  RRTI  3TRR  FRRF'  RTF  RTTR  Rt  rR  3TfT  RTFrF  RTT  3R-RRR 
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Rte  rR,  RrtI  rR.  1%^  rR,  fww  rR,  Rr  rR,  fRg  rR  sfR  rttRF 
rR  Rllfa I 

-  Rfj^fRRT  Rr?FTT  RTR  RRT,  Rf  sfR  Rr  R  R  RTfRRT  WtRTF'.  fRctf 
( yfciHiRf)  str  'aRI-^rciistF  Rt  fRRF  rtt  rrr  rD fai y i 

—  RcRrT  Rr  RT  rRr  Rt  RR  RF  RFRiRcI  FjfRcTRT  Rt  §Riddl  RlfalV.1 

—  RrtRT  rR  RjF  RtRr.  SRfRTIR  R  citRTTRR  Rt  fRRT  RTf  fRTRST  RfFfRRI 

—  7TRt  rR?  Rt  cRfF^kT  RTT  RRT  RTfRRT  RtRRt  (RRFT)  RrR  RfffRTT  3rk 
fttcRrt  cRFrr  RTt  Hdiy  rR  %  ffRrt  rtt  rRr  Rilfaiyl 

-  fRRIRT 

-  RTRTRF,  cRF^R  R  Tjtt  RFFlfTTTRT-RTRT 

-  RTRR,  RRFR  RTT 

-  R^t^rtR 

—  FRR-RR 

—  RtcT  RR  cjRf 


Cultural  Map  of  India 

On  a  large  outline  map  of  India  mark  important  historical  sites 
and  places.  Find  the  location  of  buildings  given  in  the  pictures  in 
Cultural  History  1,  2  and  3. 

Understanding  Religions 

All  religions  are  based  on  similar  concepts  and  help  us  to  lead 
better  and  richer  lives.  The  outward  manifestations  of  regions 
such  as  rituals,  customs,  differ  from  one  to  another  for  historical, 
economic,  political  and  even  geographical  reasons.  For  example, 
there  are  a  variety  of  festivals,  celebrated  all  over  India  during 
the  months  of  January,  February,  March,  which  involve  the  whole 
community,  such  as  Pongal,  Makarsankranti,  Vasant  Panchmi, 
Holi  and  others. 

Invite  your  students  to  study  the  religions  and  people  of  India. 

Collect  information  on  the  following  faiths  and  religions  : 

Buddhism,  Christianity,  Hinduism,  Islam,  Jainism,  Sikhism, 
Zoroastrianism,  and  others. 

—  Choose  pictures  from  Cultural  History  1,  2  and  3  on 
religious  monuments,  sculptures  and  paintings  on  gods  and 
goddesses. 

—  Collect  quotations  which  contain  the  essence  of  the  philosophy 
of  each  religion. 

—  Collect  pictures  of  prayer  services,  ritual  and  customs  of  each 
religion. 

—  Make  an  annual  calendar  of  festivals  of  all  religions  and 
describe  how  each  is  celebrated 

—  Date/month 

—  Story,  myth  related  to  festival 
—  Reason,  purpose  of  celebration 
—  Activities  connected  with  the  festival 
—  Costumes 
—  Food 


—  Songs  and  Dances 
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—  Write  the  stories  of  important  saints,  teachers  and  members 
of  each  community. 

Take  one  religion,  such  as  Christianity  and  write  stories  on 
the  life  of  - 

—  Jesus  Christ 

—  St.  Xavier,  Goa 

—  Mother  Teresa 

—  Make  a  survey  by  reading  and  interviewing  people  on  how 
the  same  festival  is  celebrated  in  different  parts  of  India. 

—  North,  South,  East,  West  and  Central  India. 

—  Seasonal  festivals,  religions,  national  holidays  and  others. 

—  Collect  symbols  associated  with  different  religions  and  find 
their  meaning  or  significance. 

—  Exhibit  pictures  provided  in  Cultural  History,  1,  2  and  3  to 
illustrate  the  following  themes  in  chronological  sequence. 

1)  Evolution  of  the  Hindu  Temple 

2)  Evolution  of  the  Buddhist  Sculpture 

3)  Evolution  of  the  Tomb. 

Calligraphy  and  Illustrations 

Choose  a  poem  that  you  like  and  write  it  in  your  best  handwriting 
on  a  clean  new  page.  Then  looking  at  the  examples  of  illustrated 
manuscripts  given  in  these  packages,  prepare  a  border  design  and 
drawings.  You  can  use  geometric  designs  as  in  the  example  of  the 
Quran  or  illustrations  like  those  in  Jain  or  Buddhist  manuscripts. 
(Picture  8,  21  and  22) 

Quiz 

Organize  a  written/verbal  quiz  with  your  students  who  have 
studied  these  pictures. 
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Some  sample  Questions. 

Define. 

Masjid 

Jama  Masjid 

Id-gah 

Shikara 

Stupa 

Arch 

Dome 

Tomb 

Mandapa 

Who  built? 

Qutub  Minar 
Tughlaqabad  Fort 
Golconda  Fort 
Sikandar  Lodi’s  Tomb 

In  which  state  do  we  find? 

Flampi 
Mount  Abu 
Chamba 
Qutub  Minar 

Name  the  Capital  of  : 

The  Vijayanagar  Empire 
The  Bahamini  Kingdom 
The  Tughlaq  Empire 
The  Lodi  Empire 
Ahmed  Shah’s  Kingdom 

What  materials  were  used  to  built? 

Qutub  Minar 
Jain  Temple,  Mount  Abu 
Ghiyas-ud-din  Tughlaq’s  Tomb 
Alai  Darwaza 

Name  important  pilgrimage  centres 

Hindu 

Buddhist 

Jain 

Christian 

Jew 

Muslim 

Parsi 

Sikh 


fHHfdftsId  Tfct  gRT%  %  fpTTT  fe  RIH’M  cfTT  TMMIHI  fa^TT 
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Vimana 


RR  TRRdl  TJcRT:  TRRT  RtRRT  R  RTRRi:  3TRRI 

sHi-MdichK  RtRt  I  sk  rr  fqRfRkR  rtr 
<i<6  *m<.  rR  rrt  glcil  rtr!  ill  rtT  r>^  hT^icii 

dR>  3nRI  RdlRI  Rldl  ill 

‘RmRf  %  srgRTR’  Irrh  Mrr  srpfufe? 
MRuiwT  %  TTTR  ftfifcT  Rfk  RR  RTR  tl 

This  is  a  structure  which  is  basically 
square  or  rectangular  in  ground  plan.  It 
rises  several  stories  high  and  is  pyramidal 
in  shape. 

Vimana  is  the  name  of  the  temple 
built  according  to  the  proportionate 
measurements  laid  down  in  the  Shastras. 


Place  for  Gopuram 
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Vimana 
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Gopuram 
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^‘rFJTR’  RpSTR  RTTRtR  Rfkf  RR  RR?T  SR  tl1 

Tfhprr  RR  T^RR  RRRT  %  TTRft  % 

Tl-'SR  Tf  sk  Rft-Rtt  RRt  Rt-fJR  tffTTt' 

%  fRRTTRT  RRRT  '5R  RR  RR,  kR>  RTRlRR  R|R 
3  Rt  kl  RRT?t  k 

‘RhJTR’  Rft  RRR-RTRRT  3TIRdlRK  Rtct  tl 
RfjIR  R?t  PuiPhttR  Rdl=H  RR  TJfRRT  RRTR 
Rrk  %  fcTtr  $RR>1  RRpI  RfR  Rff  Rt  Hpdel 
#RTf  R  RRRI  RRlt  RTcft  tl 

Gopuram  is  a  South  Indian  temple 
gateway.  Gopuram  derived  its  name  from 
the  ‘cow-gate’  of  the  villages  of  vedic 
period  and  subsequently  became  the 
monumental  entrance  gate  to  the  temple 
and  can  be  seen  from  a  distance. 

The  gopuram  is  oblong  in  plan.  The  two 
lowermost  stories  are  vertical  in  order  to 
give  a  stable  foundation  for  the  pyramidal 
structure  of  the  gopuram. _ 
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Mandapa 
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^‘RRR’  RIHI-Rd:  RRT  TRRRRR  RRFJR  3TRRT  ' 

TRRtst  (?RI  RRR)  ifel  t.  T?l'  R  RRRRR  qfk 
R?t  kfl.  tR  3TRRT  ^RftR  RTT  3RTRT  Rfkt 

RTR  RRpfR  Rrk  tt  RRcf  RRrfkt  RTt  'll 

‘RRR’  Rt  rW  Rt-RR  ^  Rt  RtRT  RTRT  tl 
RR  RRR  RR  TR if  RT  RRRR  =fs9  RFT  RR 
PriRI  RTT  ■Hctidl  t  3TRRT  RSM  Rif  Pr-II  ttRRt 
%  Rt  RR1RT  RT  RRRTT  tl 

cpj  Rfkf  R  RRRVR^— RTRcTirjRT  t,  ThJR 
RZ  R1  ft*1R  Rfk  %  RTR  RRT  <+,N>JTR  ft«IR 
^dPIdlR  Rftt  t  RRR  TJ^I  cftaf  Rftf  ^ 
3TRRT  Rt  t^'l 

Mandapa  is  usually  a  pillared  hall  or 
a  porch — like  area  where  devotees 
assemble  before  moving  into  the  sanctum 
sanctorum  of  the  temple. 

A  mandapa  may  be  attached  to  the  garbha- 
griha  directly.  The  structure  may  be  entirely 
or  partially  enclosed  or  without  walls. 

In  some  temples  like  the  Shore  Temple 
at  Mamallapuram  and  the  Kailasanatha 
temple,  the  mandapa  is  separate  from 
^  the  main  shrine. _ ^ 


Garbha-griha 

PLAN  OF  TEMPLE 
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RTRl-RdRl,  RpR  TRR  ^  RRlt  RR^ 

R)t  R)dl  RT  RRt  dvcil  3lfll-TRRT  3R 
Weft  tl  'fWt'  R1  5T?|  ‘-q^R  Rlt 

RtTf'  t,  Rf  fRTIR  TR  't  RRRtR  Rftr  Rit 
Rfq-TRRI  RR  Rqfq  tl 

fRgIRt  RR  RR  t  1%  ‘f?RsR’  RR  3I*f  ‘fRT’ 

"t  3fk  ft  ‘fTRRT’  t  RfR  tRIRT  RRT  t, 
pRRRil  3lt  fRR  %  Rft  RRI  ft^ 

STR  Rt  RTt  Rldl  RIRft  RR  tl 

Generally,  the  accepted  form  of  the 
temple  is  the  high  superstructure  built  on 
top  of  the  garbha-griha. 

Shikhara  which  means  'mountain  peak’ 
is  the  superstructure  of  the  Indian  temple. 
Scholars  mention  that  the  Shikhara 
meaning  'head'  has  been  derived  from 
‘Shikha’,  the  tuft  of  hair  worn  by  an 
orthodox  Hindu  on  the  crown  of  the  head. 

V  _ _ _ J 
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R*}-TJR.  PdfiNd  TR  ^  RRI  RRR  3IRR  RI^ 
6ldl  "f ,  RRT  nTq<  RTt  Rrp§  yPdHI  RR  TRTfRR 
fRTRT  RTRT  tl  RR  RT^I  RPRRRR  #RRT  t 
RIRRt  31  RRT  RRRt-RRrft  3TTRRTRRR  RfRT  f  sfk 
RrRtWRR  Rl'SRt  31  RRT  dldlRiK  RtRT  fl 

3TTR  RTR  %  3TJRR  RR  RRTTR  ‘R«f’  Rft  RTIr 
*Hld1  'Rldl  t  RRT  3RRR  RRRT  ^  ^TT  RR 

TRT^T  3TRftR^fR  tl  RTR  RRT  RTq  ^  qf  Rt-^JR 

RTRfRRT  RRfR  RR  RRTR  tl  RR  RR  TRH  t  RRT 
RRRRR  3TRt  ■HITuRR)  fRRTR  Rt  «M  tf  % 
fRR.  ^JRTRR  t?R7  t  TRFTR  RRR  tl 

The  Garbha-Griha  is  essentially  a  small 
dark  chamber  where  the  main  deity  of  the 
temple  is  established.  It  is  square  in  plan 
or  very  rarely  rectangular  or  polygonal  or 
circular. 

It  is  believed  to  be  the  “womb”  and  has 
remained  unchanged  throughout  the 
ages.  By  its  name  and  form,  the  garbha- 
griha  is  a  place  of  primary  significance. 
This  is  the  place  towards  which  the 
devotee  proceeds  momentarily  leaving 
behind  all  worldly  thoughts  to  be  in 
communion  with  the  supreme  being. 
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nldd  RT  qprj  Rft  Mfciddi  shir 
«aH  RKl  3TK  PilMci  -hci? 

^  'RR  dvc|  RT  lld<l  RiT  cjf^ct!| 
=h6c)  1?l 

A  railing  or  fence  protecting  a 
sacred  structure  or  a  spot  or 
object  of  veneration  is  known  as 
Vedika. 


V _ J 


Ashoka's 


Harmika 


rjt  %  rft  %  cffi  rNtt  ^ft  (^t) 

RR  ifrf^T  R^?t  f  I  Rf  T$q  %  TicF 
rft  Rfe  r)  ^  <^dl  i?i 

The  square  superstructure  in  the  form  of 
a  railing  on  top  of  the  dome  of  stupa  is 
known  as  Harmika.  It  encloses  the  pole 
Yasti,  an  important  part  of  the  stupa. 


J 


V. 


*rfsr 

Medhi 


Pradakshina- 
patha 


Torana 


V. 

r 


j 


RJT  %  -di-Cl  rHR)  %  di-4  R<3  RR 
( RRtf )  RR?^  i?  I  T<JR 

rt)  KfspRT  %  far  wm  rttrt 
"5TTTTT  'll 

The  berm  of  a  stupa  is  known 
as  Medhi.  The  berm  (medhi) 
level  of  the  stupa  is  used  for 
circumambulation. 


V. 


J 


PLAN  OF  STUPA 


Pradakshinapatha 


h’R<  RT  1JRT  TRR  %  RTTI  RRT  RR 
PTOR  W  Tf  RT#  RR  R^t  RRfSRTT 
RR  RT??t  tl  R4I<3JIUI  fR  RR  Rt  TTt 
%  3TJTR  rtr)  R^ll  Tt  RRfRRi  -gpTj 
RTcl  1?l 

A  path  used  for  clockwise 
circumambulation  surrounding  an 
image,  shrine  or  building  is  known 
as  Pradakshinapatha. 
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H^ISK  tl  Rt  RSRfRRT 
TcPTf  XR  #T  3Tlt  RTTt  RTR  3RRTfet  Tft  tl 

fR  rrr  %  RbR  t  Irttr  rr  tsngJRjRR  rjr  r 
RRYI  RR?t  tl  ^PIRi)  '{I'll  RTRT  RTR  RR  qi'-Mfd 
RRR  %  PMId.il  R#T  d<R>[  fRRT  RT?I  tl 
RTR  tt  RRR  fRRfa  Rff  RkIPrmI  tt  tkft  tl 

The  Torana  is  basically  a  gateway.  It 
consists  of  two  upright  pillars  supporting 
three  architraves  that  makes  an  entry 
space  through  which  the  devotee 
gains  an  access  to  the  stupa.  Both  its 
sides  are  carved  with  the  decorative 
motifs  of  figures,  animals,  plant  life  and 
architectural  details. 
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v _ _ _ j 

mA  A  y<24  AAt  %  mt  %  Wd  ml  RlAcf 

m^A  tl  TF  MKRAi  gA  gR  tth  FFjF  %  %r 
Pi^d  rfft  'll  jhi^hh  m  t*ir  mmt  %  wi 
A  Am  mAl  A  fAmd  Imm  mm  ti 

In  a  church  near  the  altar,  the  space  which 
is  reserved  for  the  clergy  and  choir,  set  off 
from  the  nave  steps,  and  occasionally 
^  screened  off  is  known  as  Chancel. _ ^ 


r 


v. 

r 


Altarpiece 
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rA  mt  god  AAt  mt  fWcAt  di'-h 
c£Ts5  mm  AAt  WS  ^gYcIT  tl  m?  m  eft  Fdfdd 
Atm  t  AA  m  tm  snAMi  m  ^kr 
■>TSt  dim  TJ^  dicim  A)  til  t  m  AAt  dicim  I 
AHt  Hr4  fAfAd  AtA  tl 

An  Altarpiece  is  a  painted  or  carved  work 
of  art  placed  behind  and  above  the  altar  of 
a  church.  It  may  be  a  single  panel,  three 
panels  or  polytych  having  hinged  wings. 
Both  its  sides  are  usually  painted. 
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^  Chapel 

r  mA  %  mtT  mat  dA  mAmTR  mFt  t  fA*TA\ 
Ad  mt  enF4d  441  <?dl  A  I 
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The  Chapel  is  a  compartment  in  a  church 
containing  an  altar  dedicated  to  a  saint. 
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Belfry 

c - -  —  —  ;  ~ ^ 

e-4  Ar  AA  mdl  nldK  mt  Acism^  °hs4  tl 

The  Belfry  is  a  tower  for  the  church 
bell. 
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^  mA  %  RKT  tA  mgTRf  ^TFT  %  mtRR  mA' 
mt  mt  TfTRTRT  Rf  HltAdM  m?A  tl  RF 

TAtli  %  ■RT^TR  A  fdA  ReFT  TFm  tl 

As  Aisle  is  a  section  of  a  church 
alongside  the  nave  and  transept  and 
is  separated  from  these  by  rows  of 
^  columns. _ y 


Transept 
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sjeimK  dA  A  gteM  3TT<A  FRT  mAn  % 

■qyq  qn  qff  tdA^  TFl  tl  fe'dl^d 

Rfd  At  TjcRcrfAmT  Atm  tl 


V. 


The  Transept  is  a  well-designed  part  in 
a  cross-shaped  church.  In  the  design, 
it  is  an  arm  forming  a  right  angle  with 
the  nave,  usually  inserted  between 
the  nave  and  the  chancel. 
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Sacristy 

■^rMcT  %  FRA  %  mat  rA  tmftfe  RmA 
tl  TFT  Hk(I  %  mRr  ATRH  lAf  <6tl 
t  FRT  Wt  RFf  AAR  qftmA  rA  RTCR 
tl 

The  Sacristy  is  a  room  nearthe  chancel 
where  sacred  vestments  are  kept.  The 
priests  wear  these  ceremonial  robes 
^  in  this  room. _ ^ 
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4m  rfft  A  dRtfdTn  tt  mmA  mr  fAmm 
mAm  dtg  trtidi  ti  tiRfmr  sr  mt 
%  fm  At  m  $Ai*-iici  fedi  rnirtT  stii 
14^1*1  Tti  ATvt  H6rd'iu'i  %Alfc1=h  mft  % 
At  'dT  y4lji  A  nidi  'dial  tl 

In  the  Roman  period,  the  word  refers 
to  the  function  of  the  building — a  large 
meeting  hall — rather  than  to  its  form 
which  may  vary  according  to  its  use.  The 
term  was  used  by  the  early  Christians  to 
refer  to  their  churches.  The  term  is  also 
used  for  important  Catholic  churches 
enjoying  special  status. 
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Baptistery 


Atyr  ms  At  mm  f  i  tr:  tf  m 
amrAAtr  Aift  Ai  wt'  AFat  At 

ti  mi'  At^T-Rsm  fwr  m  mg 
qrr  qqj  tr  Atm  t  RotA  mfAm  mAf 
Ag  nfAd  mt  Tt§T  mm  ti 

The  Baptistery  may  be  a  building  or 
part  of  a  church.  Usually  this  place 
is  round  or  octagonal  in  shape.  The 
sacrament  of  baptism  is  administered 
here.  It  contains  a  baptismal  font,  a 
receptacle  of  stone  or  metal  that  holds 
^  the  water  for  the  rite. _ / 
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Cultural  History 
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1.  TcJTffW  q?T  tkcOT,  MlfH43  ,  wm 

‘4lPd03  q?3  fceU  W  kff  cT«TT  'gt  1[tT  fkqTqf  qik  TT*  q^33T 
Rf^R  qk  4n=il  4flq  33dq  qff  Hgltl  Rq  f?qq  tl  q?  efk  3?4 
33*0  osisl  33R3-Riq3  k  oood  loiol  k  eFlRR  300  Rite  4>qif 
RR?  UTTcft  tl  R?'  ^TR  k  kkR  qq?  qTRRR  3  fk.kf.  RRk  qqi 
4k  k  qfktR  qq?  etwi  600  k  2800  R?te  kk  ti  q?ik  % 
fq?qrk  qq  R3  rr?r  3  qqrqqq  rriri  rut  t  fk  fkk  qk 
kqR  R?nk  %  sfr  3  ft  qqqqf  |f  qff  qqfq  ftk  ti 

'oiRioq  q?i  h*k  ^f  ( f*di)  ooql  doikl  k  PiRfo  ^3rn  134 
950  k  q?f  qjqq  rm  sjrcr  ft^  3M4k  qfqqrfqq  43m  qr^  i  129 
k  qq  it?  <McRI  RjRl  ft  RRT  eft  R3k  M^OIR  H<lsK 
33RTT  fqRtqq  fT^  1232  k  fkrft  k  RIO^He?  ^PrO^I  gRI  fkelT 
41d  kk  qq?  f*t  qq  stiRroq  q??i  q?4  1398  k  qlqfoe  fq  rtr 
cffR  TR^jq  R  kjq  kf  q^lf  SRI  kk  3Rlffct  q?T  qtTR  qqrqil  q? 
‘4l(d03  q?T  qRl  qq  OOI  33fq  ooi  dl03  tlddfl  qf  qRIOdl  qRl 
3Rp  1486  R  RtqfR?  RTfeRR  q?T  TRI  qqi  k  33Rt  ffR  i(IIO*T  R 
qrqR  kkmk  qri  434  1516  R  qq3qR  443  if  stq  333%  rtrit^ 
?343k  ■jq  I4*0lfo<r0  R  33ip  1518  qq?  iqifkR  Rq  ?IR3q  fkRTI 

33^  1518  R  iqtftq  efKt  R  33rR  ft  qi  kf  kkk  3twt?tijt^ 

iff  kt  3lk  ff?k  33<rddO  %  ftOR  ‘4lfd03  RTF  Rtidl  41a  feRttl 

^gqqi  wqff  qq  333R?qt'  ^iok!  %  q«t  qq?  fqkf  q3  qttfqqcq 

3?T  3^3  33^  1754  t  q<ldl  t  [did  qft  33RR  33fqqq3  t  ^  Rddl  I 

33q^  50  qqf  qqr  33tq?  3jqq#'  ^31  fqtql  q3  33tqqqn  ?tt  3t 
33k  33k  k  fttkqqt  Trqqqt  t  ?3t  qr  33Trqq3q  qtRT  fdqii 

?33  ll.fdgifkqi  qqqt  %  SRR  [diet  %  alt  33k  fq><rl  %  33^3  d§a-3lt 
?qRft  qqif  qf ,  fd33k  kfe  3fk  ■gRqrc  q?qr  qiiktet  t  tk  qiqfk? 
q?qf,  ■gtk  q?33,  33Ri-q^kfq3,  teft  qq  aR<,  331R1 

2.  cT$kf  aRiqqT  ifftr,  ftqrqqr  qt?r 

■qiqt  4k  3>eer^  k  13qf  ^IdlRl  %  "'jt  %  33Rq  %  <jr*5 
ktt'k  kfk  ti  t  kfq3  ?33  33qq  qft  Itnid^l  qi^dicn 
%  qqq  qqt?3qt  t  3tr  33qt  33R  fedi^a  33k  fmn  qt 
q%3  kqtsff  %  qqrq  qqrkkr  ti  Fmrf  qft  qsq  3fk  ^qffsqf 
(5R  k?q)  oaidgiRqi  4q  k  sej,qi  qt  ti  5 41  q>Kui  ftqqrq 
?tt  q3  ?q  q3  qk  ^qtztl  q?f  tkit  333'  q^qi'  tit  %  qqrq  qtk 
333q3  qR  fk  did!  tl 

q3gq  fqq  k,  ^q  twq  qTwl  wi  Rfqq  qk  ka  3tqqt 
ti  q??i  qtqi  t  fqq  3nP^di  qkq  (31^  920-40  331 :  qqqi)  srt 
qi?3  qk  qfq  3ti  qk  %  ^  tt  3tqq  qqqqp  q?  kf?3  qqqtqr 
qq?  qn  ?33  kfk  k  33kq  triwr  k  qqf  4k  3qk  33tijqkf  k 
3tei<j>d  qqqtq  fqqj  qft  yRini  ti 

3.  ik^cRq  Rfqr  akr  3S3,  ?Rft,  qrqfeq? 

?*qt,  qrqfeqv  %  4<rdi(l  fkk  k  "gqqst  qqt  %  qfsjkt  fqqrk  q3 
fktq  ti  W  qq  ?Pa?33t  qqq3?3  qqqi  3tt:  3nq  tt  qigqq,  qki 
qqi  qf?q  qqqkf  k  ^?t  ^331  ti  q?f  qq,  33^  1336  k  fqqqqqq 
33qfq  “fqqq  %  qqq"  qft  ?k?3  4k  "fqqq  qraqr  k  wt'  k 


3«3Tfqq  fqqqt,  fkt  qqfqq  ^q  k  iqqq  4k  ^gq^t  qtq  k  qiqr 
qrar  ti  ^idiPti ,  fqqqqqq  k  qqqfktqt  qiP+a^iidl,  kfqkqq  4k 
fqtw  qqi  -  fqsqtq  3iq  k,  krttk  3rp  1509  k  733[  1530 
ddi  qiRH  fqrqn  k  3qq  ipqi  qrfq  k  4k  ';j?q,  3kftq  qRTi  q*ti 
qi^qidi  kr  r?h  3R^qr  ki 

W  k  qfkt?3  ?qT3k  qq4  qf,  ikqk'  qt  kl^qq,  3k,q5qq  k?q 
4k  kfk  qq  qtRqfkq  ti  qqp  fqq  k  q^k  qq  qqqqqflqR 
fkqq  k  3tqffq  kfk,  k?q  4k  ^k  k  qpyq  qqq  ki 
qi  3tqk  ti  3331  qiq  k,  fqq  kt  qiftkt  33k,  33Tq  q?«R  qq 
qqqilPkd  qftkf  k  33tq  q^r  qrjk  7q  ka  qrqk  ti  33R  q|q  k 
^Pd^m+K  sk  qRgqRnfks,  f33  3«3H  q?  33wtqq  qrk  kj  ?r! 
qk  yikla  qiqqikf,  qqtk?  nedl ,  33?qk,  kfkl  4k  33^3  fRRqt 
qk  3gq4  ^>7  3t  ti 

4.  qrfk?,  fkqqqqr,  ?qft,  qRfeqj 

qfk0!  q  3d(l  fqqisft  qk  cjddl  k  P3q4d‘l<  kt  qdiqik  k  3tqk 
kfkf  k  'jqiqi  qqR  qikt  qqqkk  qiqTT  qq  qqfq  q^q  ?t  qrq 
fqqr  ti  fkqqqqkq  fkkq  ijRf  4Rk  k  3ffq  k  fqfkq  qpfl  k 
fqqiq  iiqqqq  qqkk-fkqq  fqqi  ti  kqr41  kfk  k  qqR-Tjqf 
f?qk  k  fkiM  kk  qqi  qkiqt-33qpfq  kfk  k  qkqk  qk 

pqqild  3||cjipl  '3q  "grt  k  k^3  qidT-q’jk  'll 

kqqq:  ?q  k  kt  qqrqr  qs3  k  fqqqqqq  k  Ik  fq;  qq  qqfk? 
qq  ^fcf-fqqq  ti  q?  33t|  35:  kfeq  kk  t  q«ti  ^qqtq  qtq  k 
qqqqqqq  k  33^  1528  k  fkfkq  qk  q|  kti  q^?  qqqq  k  q? 
fqqtd  33tfkq  qiqqfq  qqqf  k  qqgta  fkndqqq  qqk  ti 

kqft  qkuii  t  Ik  *jdd:  qqfk?  iqqt  qk  klq  k  141  qi^Rt  qk 
33iokft  kt  ki 

q?  qikkik  k  fk  q«3H  k  fktq  t  qk  TjqfRrgtaf  ti  qqfk? 
k  qqqq?  k  qqR  qttq  qtqf  qtk  kqqm  k  fkq  qk  kf  kar  qi 
33qiqt  ti 

qkq  q?  'Jjfk-fw<T  qqqk  kqqqq  ?f  qqi  qi  qq  qqjqqq  qqkyq 
fqqiq  uri  fqtqq  ■gqq^R  qq  fqqr  qqn 

5.  qkjtaT  kfkr,  trraqq-  33t^,  qidqyn 

qraqqiq  fktq  ni3u3  331^  339k  q^qft^t  kq  kfqqf  k  ftqq;  yfk«s 
ti  q?  qiqq  k  kq  qtq^qtdi  qq  qqfq  3sis<ui  li  ?q  kfkf 
w  qiq  qtiqtqq  t  qq  aqqq  qk  qfqiqf  qq  qq  k  qqqqkt 
fqq;  fti  qfqqqqq  k  qqrq?  ti  kq  kfk  k  sqjiqst  qiq,  qkt  ■gqq 
5R  k?q  3ftq  h4h1  k  ■jqq  Tpqi  3iqT  qqq  t  kf  fk  qiqq  qkf 
k  qfkqiqf  kf  Tjfkff  k  ijqq  333?  qfqR  k  fqqr  f3tt  ti 

6.  qj§3,  dkluf  qqqr  Tlk  3*00303  qff  fjq,  fkORr  qq3T?f 
kfqr,  -mkH:  33r^,  qrqqsnq 

fktd  qqntt  qq  q?  kfqq  3Fp  1031  k  33100133  3pRRi  k 
oldkl  qk  k  q?k  rmt  k  Tiqr  kk  k  fqfkq  *34101  qi  qqi 
qq3k  w  kfqq  qk  q?k  qfkqiq  33rfqqiq  qk  qroPfa  qR  fqqi  «ni 
?qtqq  33Wtkfq  3R1S  33kP-sa  kk  k  qqi  t  k  fk  33dks 
q?kfk  qqkf  qq  33Tqifqq  ti  q?  kfqq  Tjkq:  qkr  qfqqqqq  k  qqi 
t  qqi  wqq  33iqqq-qqqq  kt  4i3^*di  k  sqjqqq  ti  'fl'dNi  k 
fk  kfqtd  fkqi  qqi  qrkq  qfqqqqq  q?f  k  oidlo  fkkfkteq 
■^q  fqqq  o+3Hi  kf  qaqrk  k  qqqT  qqi  qri  q?  sir  qq?  3333 
q?qq  qqi  isq  t  fk  ?q  qfqqqqq  qk  osi?  qk  qR  ?qR  qfk  qk 
kqrf  qq?  kk  qfqiqi  qqi  «3ii  qfqqqqq  q^q  kff  qq  tfk  k 
qqqq  ?f  *jffi+i3  33?qq  qj^q  q?q  k  331’jqq  qqk  k  fknfq 
qqqkk  q?qk  k  qr*q  qt  ki 

7.  qfqqT,  Sdkluf  qk*r,  qrkq-  3tt^,  3Mqsyn 

kfqq  k  ksq  k  qqqf  qk  qqsnk  qikt  3n^Pdoi,  pqfq  qq'qf  q«u 
-yqqq  qqfq  k  odioil  33Tqff  k  ftqq  ti  k  331^^1  qi  k  Ikf 


fqqfq  k  t  qi  fkq  ^j?q  kf  ^gsi  k  qatf  irf  sffq  qi  fkq  kk 
ff  ^gsi  k  ti  Tjftf-fkekf  k  ?k  qqqqqffq  kfkf  k  qqiqrfkq? 
333'  oi'q^Pd*  kfqq  k  qqq-qqq  qqk  qfqqpff,  kqt-fkqR3 
Tiq'  33i^qkf  k  fkqr?q  k  fqqq  k  qqqk  ?qtqqqqf  qra  kk  li 

8.  *d33i4,  mRfqfq  ( fqftr  33fqfkqq),  qfkakf  ^ttw 

qk  qnfqqqf  ipq'  fqqqqqf  k  qifkq?  qq'  qkfqqk^i  qraq  qqqk 
kqR  qk  kf  qqi  fkq3  ijq  qra  kf  qq?q  qk  qtkf  kf  q?  qf^fkfq 
k  Tjkf  qq  qqiq  qqi  qn  ?o  qqk  k  ?ifkqi  qqi  fqk'  k 
fkq;  qqn  ktek  qfq'kf  qqiqqrk  qqk  qf  kfi  fqkf  k  fkq;  ^ 
qqf-qra,  qfdi  qqr  tkn  k  qqq-qqq  qqqi  qk  qki  qq  kf 
fqkqrq  fkqr  qqr  qn 

sq’jqkf,  qqkf  qqi  Pqfqfqqf  k  sir  qqif  qk  qqqk  k  fkf 
qflk  q?i  qqktq  fkqr  qqi  qn  33rqqrq?R  1jkf  qk  q^?  qrq  kqq?q 
qfffdfq  qn  fqqr  qqT  qn 

9.  kfqrr,  fkkf 

siqq  ?q  qiqq  k  fkqff  qqfq?  fq?q  k  qk  k  fqqR  q?qk  t  k 
?qk  kk  k  orjo  k  tjfqqi  qq?q  tftff  t  qqk  qf  t^qi 
qfqR  kf  qqqfq  qf  ti  w  qra  k  kf^  q%  q?f  t  fk  q?  qiqq  k 
q?qqjnf  qqqkf  k  k  q^?  ti  72.5  kfeq  kk  q?  qqq^qf  ?qiqq 
oRdjid  q?q  k  qfq,  'ijqq:  qnq  qqqq  k  RrPfq  ti  qqiqq  qq  533*1 
qRqm  13.75  kteq  t  k  kqrf  qq  ?qiqR  2.75  kteq  q?  qrar  ti 

?qt  q^i  kkq  qq  fqqfq  q?Ff  12k  qiaik  k  qRq  ^331  qi  qq 
^^q-qSrSfq  k  ■jg.o  qfqqq  kqqT  qq  fqqR  f*oi  qn  qqq 
^^q-qSrtfq  k  qrqiq  sfk  qrqqrRtq?Tqf  ?qgRqqi  k  50k  RtqRt 
qqk  qk  ijq  *34101  qn  qiqq  qk  33R  qq?  qk  qqqk  qf  qqf  ?q 
ook  kk  qfqR  qq  soolo ,  q??k  t,  hoh  qk  sqqiq 

kk  k  fdo,  fkqr  q?qqi  qn  ^54  qq  33k  t— qqq  k  RTq 
33R  qfqgqi  qq  qkq?  ti 

qqq  k  kfqq  qk  qq  kfkk  ki  33R  ?qqqk  kfq  kfkk 
t  fkik  q?k  kq  did  q?qq  qk  qqi  qfq  kk  Rner  q?qq  4tfq 
qfqqqqq  kf  Rtdi*3  qqi|  qf  ti  nr?q  qk  qqq?  k  qRTok  ^kf 
k  iqiqk  ?q  kfk3  33^30  fkaif  kff  li  ^qff  qqqq  fqtqk  qqq 
kq  kfkk'  fkq-fqR  sqqqq-qqqq  qk  ti  kk  fkk?  kqt  t 
qqi  33ifkqf  kk  ofkd  k  qi^p  1368  k  fkqfqqn?  k  qqqt  k 
qfqqqq  k  qf  k,  qqik  qk  k  kfkk'  k  fqqqq  qq  qfqqqqq 
k  444101  qn 

10.  -gkta  ( 3^H4)o) ),  kfqiq,  fkkf 

rtr  qgsq  qqqq  q  q?kq  qfqqqqq  k  qqf  q?  qfqR  rr?  k  qrf 
dik  4id1  q?qq  k  qqf  k*sdo  kfqrqf  k  k  0,01  ti  50*1  ^?d 
sooif  72.5  kteq  ti  3*51,4  qfqR  qk  qfq  qfkk  t  33R  qrkq?  qk 
qqme  fqq  ti  qkq?  Rfkq  qkk  q^kf  sri  fqqrfkr  ti  ^?k'  k 
kk  31310  k  4i*ol  k  yk<a  ofsd  qqqqkqR  qqqq  k  *d* 
ti  qjdqrq  k  sqqk  qqqf  k  fqqfq  k  fkq;  qqiqfq  P>id3*i3T  4ifq 
*di*Kl  qk  qtai  qn 

11.  33RTlf  434idi ,  cj>5j<4  0Ro3  ,  Idedl 

33c3if  o34 it  k  qk?T  q?qi  ?f  ?q  ?qqnkf  qiq^  fqqk 
qk  Rqff  1443430  k  qkq  qq  qik  f  qk  fk  sqjk 
qqqf,  k?qik,  <aio  qqrakq  fkqi?q  q«3i  (sierraflq  k  qkqi  "gR) 
33Rnf  034 it  k  'jk  qk  *<4301  k  fq?  14k  q?k  k  qRqq 
qk  qqg  fqqpq  qk  334^0  q?di  t,  qk  qiqit  fkqr  qff  q? 
oki  1 

qq  qqp  1305  k  33iqrqR3  fqRfq  fsn  «n  qqr  q?  33q?qH  -gk 
k  3310010  k  k?k  Rtr  Rodtl  qfq  k  q?R  qk  siqu-q^-kq 
feidtl  k  qqqf  qk  k  qfqqi  qqrf  k,  qqtk  sfqkq  fqfkq  s?33t 
qn  Radk  q34  1296  k  fkkf  k  qq?f  to  qq  Iqj  qn  qtR 


aTT  af  graidl  teteg  4  gfteT  te  arm 

4  aten  arte  %  fmg  raaraiai  am  ran 

rafgaf  grte  fra  rafteg  an  af  ante  grani  fammt  mf  gidir<«te' 
%  ttriR  ratfT-m  ^fdiiad  gm  tl  fa  gteflgK  an  gar  tetta 
arsr  at  t  at  maran  16.76  4tzr  mm  t  am  fraan  gag  maraa 
18.28  ate  tern  ti  fate  fa  ten  te  ra«a  4  gar  rateagR  t 
iterate  gtraf  arm  mrntgi7  ramte  te  fetearm  aT  fteri  fi  fa 
gam  an  fr  gteasra  gar  3fgrte  ate  4  Tgmar  t  aft  9.14  ate 
tern  t  aar  zate  ma  gagiam  ti 

did  rarrar  %  4  ate  raa  4  ate  gam  te  44  ate  faafa  t 
fate  fad  1 41  aarraz  ga  amaz  an  again  farm  aar  ti 

12.  ^iHchNia,  Patel 

gramar  Tamara  te  araiaar  rnia-zg-tea  gamar  4  ante  rramrat 
te  gfteft  fate  tern  ‘fart’  4  fzi  arr  fate  te  gPmn-gaf 
ftte  4  mrfaa  farm  am  raff  gar  ftenm  farm  gamanraig 
rarammi  fa  fate  aa  ftemfra  maran  mzartten  t  am  fraan 
mia  maraa  6.5  fatelate  ti  fate  gtmt  10-15  ate  teat  t 
am  fate  4  gte  ter  raraga  SR  ti  rate-rate  ftemratef  aft  aar 
aia  tetenrr  fate  aft  strait  ate  n^  at  aifar  atet  anrarratef 
4  ram  tet  ten 

13.  mia-zgteta  gamrar  ran  rara^rT,  gamranrais,  fteaft 

Tma-zg-gta  gamar  gar  antet  gte  m  am  ag  1321  4  ate 
Itemtet  ten  te  mg  rmmggt  a'ranst  rati  af  gmm  mrgam  4t 
mi  ate  Pate  4  arrant  te  rmmnt  ate  rati  3rrant  teat  gtet 
am  13  grmtef  aian  af  fateaa  aar  -  gamanmg,  fate  aa 
ate  aifr  mi  gar  d<f  4  af  farmr  mTa-zg-gtn  aft  rraanaar 
mfaaaf  aa  tear  mi 

frr  3Tmateta  fate  te  aPtet  gim  gtengjr  te  mg  mr  ara 
ramr  4  aar  mra-zg-gtn  aa  naan  ti  ate  frr  ramat  aft 
ran'  aaaiai  mi  ftet  state  rar  nsf-rasf  raaarar  aa  ftemm 
fa  fategm  Rate  aft  fraftez  ram  ten  ti 

tern  anrarrar  4r  gras  ^  nnm  rawr  te  ratal  fa  zajnz  amte 
4r  atra  aft  steal  ti  gma:  af  aarrari  rate  te  amt  4r  gar 
grfnra  fteiici  aimira  4r  rats  aaiar  aai  m  am  gar  gar  4r  teg 
gaaaaaTa  4  tefT  am  mi  3aa  fa  gar  4r  ata  4  ^rga-aargr 
afar  arat  ti 

14.  ftetenf  aftemr,  fate 

4tea  faa  gaaar  4r  aanPaate  fteta  w  gaarar  4  Rg 
1354  4  mgar  aat  %  aifte  farte  ar  fate  arr  afaai  atagte 
mfr  ftetamrf  aaarar  mi 

a?i  aam  4r  aga  rraiai  adatei  ai4  fa  aar  4>  amiaata  after 
4  tta  wtt  4  tearr  aar  a4  fffmmt  aaat  am  gt  4  agm 
4r  farte  aar  4><4  ti  g®r  araata  agai  4r  farte  ar  ftea 
graar-g-fteta  m  fteta  anf  aa  Hf  <a  ti  fn  afm  a4  gar  Tara 
fateai  te  g4  ate  mate  4r  mmr  agsa  a?mT  aa  team 
farm  am  g'fi+K  garmr  tea  t,  fa4  atetar  tea  4r  ma  4 
am  ami  ti  ftetagnf  site  afm  aft  tear  aar4  tg  f4  teiai 
4  ter  3am  mi  af  sitear  an  gaa  tea  t  am  faaft  temf 
13.1  ate  (42’  7")  ti 

fate  aft  Item  4t4t  gtte  at-at  a?m4  a4  te  4  tesarr  ate 
te  af  am  T|te  atate  a4  faami  ate  %  teg  amrar  farm 
am  m  m  mtem  farg  ag  armr  a4  ara  ate  af  ati 

15.  fatem  mu'  agrmar  arr  aararr,  tte  mira,  ftetef 

fteta  gnf  gamar  an  raa  aaarm  am  3iaai  aaraa  gar  tera  ar^i 
ar  ftea  t,  aaaff  gta4  teat  tt4  %  ma-ma  aa  4f  after  4f 


ti  tern  ^  maiarm  4  ftaa  ti  aate  aa 

3rfaffar  ata  4t4  amrar  4  faaaa  aaifafaa  teaifaf  4  ^gmaigte 
aaim  am  ti 

mra-ag-gta  gaatar,  ftteraif  gaaar  am  f4armr  tef  %  aarte 
a4  saarr  4  gam  ante  tfegi 

16.  msT  tpaa,  aftaf  ara,  ftetet 

frmte  mat  atr  mate'  arr  aaa'  4  mam  tf  gar  mra  mate 
tfar  ti  farte  aam  ar  ma  amfaa  arte  aa  te  t  far  aa  ama 
te  afm  a4  amar  arrmi  frante  tetaa  4r  aw  ga  am  tef  4 
te  maf  aft  amte  teat  ate  t  3ftr  aaaft  gmm  wf  te  ma  4r 
ma  aft  mat  ate  ti 

tete  fateafa  arte  te  ara  4  te  afate  m4  atet  tete  amt 
4-4tfraa  mif  Tamr  aa  amaa,  am  gag,  tern  gag  am 
tategr  mf  tete  aa  aaran  -  4  mr  ^PdfiPaa  afra  te  ramar 
ftera  ti 

I5af  maitet  te  3te  4  fraarmr  tegt  te  mraaarra  4  faf4a 
afaag  ttg-frante  airgaran  te  faarra  4  afragt  ama  rmat 
ti  grr?  aara4'  te  ma  aat  tefmgf  4  am  gag  Tia4  mteaar  ti 
agr  4  stegra  graa  aft  3aaat  4  fnaft  teate  a4  marm 
am  ti  Tgagra  t4  ate  arar  an  aaata  afteig  aft  gar  afraggt 
fateaai  ti  gar  fteta  marm  a4  afa  i|cft-telte  4fa4,  teaaft 
15a  main  t,  afteig  4  aataaT  aa  aaitei  ante  ti 

17.  fraangr  teat  aa  aaraTT,  faate 

tegt  am  4  te  f4tegr  tegt  aa  aaraa  te  ftem  ti  af  amrar  gar 
fate  te  rag  laa  4  fte  terra  am  4  ftea  ti  raaran  3iaaf 
atem  4  srmafttea  ti  fate  testa  arm  4  frategr  tegt  aft  ara 
t  am  arate  ate  arm  gag  ti  ate  te  armarftea  raarat  aft 
team  aft  frate  aig  te  gam  raarat  te4  far  ara  rafm  arrfg  4 
ftemrn  farm  am  ti 

is.  rnim  raftmg,  aTfraarara,  garid 

3Tfragimg  a4  mm  rafraag  fa:4tf  mra  a4  gar  Tgagra 
rafraag  ti  af  fra  wr  te  ratermar  3Tfagmf  gra  rag  1424 
4  aaarf  af  tei  rgte  mam  a4  tea  3rtr  tea  ate  atearf  t 
ram  aftera  a4  arm  aft  faram  gtmr:  te  amgra  260  teaf 
aim  gar  farnmr  mtea  ar^r  ti  3ite,  ateaif  am  teaf  te 
ate'  arm  mifatea  am  gtef  ate  ftemfr  ti  mam  aft  gar 
arm  arte  aft  tegt  t  fmraarr  aaafa  ag  te  teg  farm  mar  ti 
fra4  agm  a?mr  te  araraff  aft  argmaar  ramaa  4  ffg-frarrte 
ararate  aa  ratema  ti 

19.  mate  arr  ante,  teaftar  gga,  teat  rasag  rafterg, 
arfragiaig,  gang 

rag  1572-73  te  srraara  faf4a  ratgt  ramg  afraag  faPaa  gmaa 
ga  amfatea  femfat  atet  agm  armr  aft  am  mtete  te  aarm 
srtea  afra^r  ti 

mte  aa  ternfa  ste  ateiaai  t  am  grate  ra«t  4  mg  aa  g^r 
t  at  teaa  aa  mtear  ti  frate  ate  arm  mm  terate  gf  t  at 
4fraa  te  anaar  te  rgte  rana  a4  3rmat  afate  <44  te4  ^>dl 
4  aarte  ti 

gtemte  te  fga,  a^ai  aff  mte  te  atte  4  team  mat  3rra  4 
gar  gmg  3igag  tfrar  ti 

20.  rate^rgT  mr  ftemT,  gnte  rtegr 

ategrm,  i6te  maite  te  siraaT  4  gfraat  rararm  te  fggaa 
te  mg  tel  ma  aa  gar  mfammte  ga'  rnft  teg  mi  af  frarte 
amgaraiT  aft  gang  tete  te  terte  3te:  mrttet  arm  aa  afafafma 
arte  arte  fartet  sftr  antf  aarat  te  fteg  ggteraafa  ti 

teargrm  aa  farm  tgrarng  4  afteaa  fgm  4  8.5  fmtetater  gr  t 


am  af  rag  1512  4  120  rater  tete  raftet  atet  ar  amm  am 
mi  farte  tef  mtet  art  mtef  gfmr  aft  aftea  4.8  fartetater  t 
ram  famm  armrt'  aft  gtmr  at  fmcmtetf  4  amf  af  ati  atear 
PmdUdtT  aa  ama  arf  za  ti 

fra  farte  aft  rmra  fateamrat  4  4  gar  fraaft  tafa-faaam  aft 
marm  at  ti  farte  te  faate  ara  4  amf  af  mtef  aft  arrarm 
grmf  ar  frmr  grmr  frrr  4  gat  m  raarrat  ti 

af  tarmr  fam  mtea  ^  f4r  ralratea  a4  4m  rag  1686  4  gar 
rate  aft  teiagt  te  aamg  ft  fra  ar  arPaarg  arr  aTf  ati  atmgrm 
te  grga  wt  rrarrate  aft  att  4frte',  3itefrra  maram  3tr  gag 
fraaft  fatea  rafma  ti 

21.  <jna ,  ramraa,  aaraa 

grrra  te  fra  gm  ate  i6af  rnmmt  te  sar'a  4  fafter  farm  am 
mi  aaam  3rra  mTaTfraf  gnr  ante  3iframar  te  rma  tea  4 
arra  4  anm  am  mi  arf  gtet  aidl  grate  te  aarra  te  af 
te  ter  ate  frte  4  raurn  am  mi  teraar-aranaate  4  mat  mte 
fafaa  rate  ater  rtete  te  4t  aa  frtearar  farm  mi  fra  aaar  te 
gar  mgftefa  te  tear  arrte  4  srtear  ate  maa  4  am  fr  g^3  te 
arm  aa  agar  aarte  te  fteg  armarr4  te  raaa  ga  ante  4faa 
4  aara  arrm  ragm  mi 

22.  mteftefa  aa  fam,  fraa  amT 

fcm  arm  artear  arfrfaat  ga  ga  armte  aa  rate  ti  tear  4a 
4  3rte  aff  te  team  tetet  te  ararar  rate  fg  fra  afgftefa  te 
fafaa  ante!  4  aarm  tear  te  afi  aarm  arte  arte  te  team 
temt  rate  4  fafmm  fi  frmr  mrar  te  fra  i6af  rate  te  tea  4 
ara  gaa  teat'  mrnr  arm  gmfm  am  ti  fra4  ^jm,  gm,  arrate 
te  raim-ranm  am  ara  artm  te  afraiaf  te  at  tear  m  raarm 
ti  fa  teaf  4  f4  maarte  famte  t  far  faPaa  gfterf4ar  aamf 
4  tetat  an  rfa-rafa  ga  tea  gm  teraf  afi 

23.  marrafra,  3TtarT,  mar  ptegr 

arra  4  gam  mrraa  te  aaa  faatm  aam  4  airfatT  aa  raaa 
rmf  arrm  arm  mm  f  1  rnifafr  te  gteif  4  aaa-faafm  4  agrai 
arar  fteaim  farm  mi  gag  warn  4  frate  gmm  4  raaarar 
te  mafraarm  tei 

ftea  te  ram  samaaf  4  4  mmafm  af  gar  t  aftr  af  am 
ragfma  ftrnfa  te  fmg  am  mm  ti  fra  ramat  aa  fr  ffrrar-mt 
af  gag  ft  m  mafrm  m  fmr  4ta4,  am  sftr  ramaz,  raat 
famarr  gar  ggr  ga  gyf  raraara  ramfaa  arte  ti  mm  44  at 
agar  te  ftete  fraa  m,  ar  aarnfar  4  agar  agt  3ra4  rma  4 
sraai  ate  agmt  gg  3ia  arm  4  ater  fz  arr  atet  ti 

grm  aaraa  gar  tete  agte  ar  irma  I  am  frate  fr  ate  4 
gar  ratara  ti  fa  ratarft  te  ftmfa  fra  garrr  aa  t  tar  faaa 
garra  atm-rar  aisr  te  arm  ti  ten  frafmg  farm  am  t  far 
srar  arte  4  fte  te,  af  arfr  te  arm  fat,  grmr  raarrat  ar  ratti 
ara  am  temf  4  am  am,  mfa  str  armte  4  gmafraa  ti  am 
te  raeg  4  raaarar  aa  mm-gns  te  ti 

grftef  arm  4tf  te  414  fra  ramat  aa  gaf  grarm  gfteaa  ti 

24.  anr  rafarr,  tarraia  arrag  tear 

grte  tgrraTg  mfr  te  rawr  4  ggfras  mr  rater  aa  farate  gfRg 
g>dl  grga  gnf  4  rag  1511  4  arrarm  m  1  ara  rafrnt  fra  aaa 
te  raa4  zate  ratem  ar  rafteg  fraa  ti  rmra  gga  ante  4mf  4 
faf4a  fra  rafrmg  4  tear  aa  am  gmgrat  te  3aaar  te  tea  it  ti 
ate'  4  te  mg  am  4  ratet  ti  mr  4ter  te  ate'  arm  ran-grr 
atr  mra  armr  ti  ara  rater  te  ara  te  raaaa  rafteg  te  frarra 
ti  af  faga  te  raa4  ate  rafraagf  4  4  gar  rate  mat  t  am 
frte  10,000  mta  gar  ma  arana  3igi  arr  raate  ti  fraaa  farafa 
rag  1614  4  mtra  gm  m  am  70  a4  te  faPraa  amff  4  gri  gmi 
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1.  Gwalior  Fort,  Gwalior,  Madhya  Pradesh 

The  fortress  stands  on  a  flat-topped,  sheer-sided  and 
isolated  sandstone  hill.  The  hill  rises  up  to  300  feet 
above  the  surrounding  plains,  and  is  long  and  narrow, 
measuring  approximately  3  kms.  from  north  to  south  and 
from  600  to  2,800  feet,  east  to  west.  The  sides  of  the  hill 
are  revetted  so  that  the  fort  wall  seems  to  grow  out  of 
the  hillside. 

The  citadel  of  Gwalior  had  been  inhabited  from  the 
tenth  century.  In  950  C.E.  a  Hindu  dynasty  was  founded 
there  by  Suraj  Pal.  When  this  became  extinct  in  1129 
C.E.,  it  was  followed  by  the  Parihari  dynasty,  which  held 
the  citadel  until  it  was  caputred  by  the  Delhi  emperor 
lltumish  in  1232  C.E.  In  1398  C.E.,  Bir  Singh  Deo,  a 
Tomar  Rajput,  took  advantage  of  the  turmoil  caused  by 
Timur's  invasion.  He  became  the  king  of  Gwalior  and 
established  the  Tomar  dynasty.  Man  Singh  who  came  to 
power  in  1486  C.E.,  was  the  greatest  of  the  Tomar  rulers. 
He  died  in  1516  C.E.  and  his  son  Vikramaditya  controlled 
Gwalior  until  1518  C.E.,  when  Ibrahim  Lodi  successfully 
concluded  a  two  year  siege  and  won  back  the  fortress 
for  the  Delhi  sultanate.  The  Mughals  held  the  fort  till  the 
mid-eighteenth  century,  until  the  Marathas  conquered  it 
in  1754  C.E. 

For  the  next  50  years,  the  fort  was  invaded  by  different 
dynasties  till  it  was  taken  over  by  the  Scindias. 

During  this  long  and  varied  history,  many  buildings  were 
erected  in  or  below  the  fortress,  including  palaces  and 
temples  which  include  Man  Singh  Palace,  Gujari  Mahal, 
Saas-Bahu  Temple,  Teli  ka  Mandir. 

2.  Lakshmi  Narayan  Temple,  Chamba,  Himachal 
Pradesh 

There  are  quite  a  few  small  temples  at  Chamba  and  Kulu, 
dating  back  to  the  early  13th  century  C.E.  These  temples 
are  good  examples  of  Himalayan  architecture  of  the  period 
and  noteworthy  for  their  simple  design  and  the  graceful 
lines  of  the  vimana.  The  sloping  roofs  of  the  shikaras  and 
the  porticos  are  perhaps  utilitarian,  as  the  snow  does  not 
collect  on  such  structures  but  slides  down,  thus  keeping  the 
roof  clear  of  snow  and  water. 

In  this  picture,  we  see  Lakshmi  Narayan  Temple, 
located  at  Chamba.  The  temple  is  said  to  have  been 
founded  by  Sahila  Verman  (920-40  C.E.)  shortly  after 
the  foundation  of  the  town  was  laid.  The  temple  contains 
an  image  of  Lord  Vishnu  in  white  marble  adorned  with 
gold  ornaments. 

3.  Vithala  Temple  and  Ratha,  Hampi,  Karnataka 

Hampi  is  situated  on  the  southern  bank  of  theTungabhadra 
river  in  Bellary  district  of  Karnataka.  The  history  of  Hampi 
is  associated  with  the  Neolithic  age  and  subsequently 
with  the  various  Chalukyas,  Cholas  and  the  Pandyas. 
Here,  Vijayanagar,  “the  city  of  victory”  was  founded  by 


two  brothers,  Harihara  and  Bukka,  popularly  known 
as  Hukka  and  Bukka  in  1336  C.E.  However,  the  most 
powerful,  popular  and  distinguished  King  of  Vijayanagar 
was  Krishnadeva  Raya  who  ruled  from  1509  to  1530  C.E. 
He  was  a  poet  and  a  great  patron  of  dance,  music,  art  and 
architecture. 

Numerous  structures  are  built  at  Hampi  which  include  large 
gopurams,  pillared  mandapas  and  temple  chariots.  In  this 
picture,  the  temple,  mandapas  and  carved  pillars  are  seen 
decorated  with  bas  relief  sculptures  on  the  platform.  In 
front,  on  the  right  of  the  picture,  you  can  see  a  complete 
ratha  with  wheels  carved  in  stone.  Today  many  historians 
and  archaeologists  are  excavating  the  site  to  study  the 
ancient  capital  of  Hampi,  its  palaces,  roads,  temples  and 
other  buildings. 

4.  Narasimha,  Vijayanagar,  Hampi,  Karnataka 

In  comparison  to  many  Deccan  and  Northern  schools,  the 
sculptors  of  Vijayanagar  used  carvings  sparingly  on  their 
temples.  A  very  disntinguished  style  of  sculptures  of  the 
Vijayanagar  period  are  many  large  monolith  carvings  found 
at  various  sites  of  this  kingdom.  A  large  reclining  Nandi 
located  some  distance  to  the  north-east  of  the  Lepakshi 
temple  and  a  huge  image  of  Ganesha  enshrined  as  the 
main  deity  in  a  temple  dedicated  to  him  are  fine  examples 
of  the  period. 

Even  more  impressive,  perhaps,  is  a  grand  representation 
of  a  seated  Ugra  Narasimha  or  “Angry  Narasimha”  at 
Vijayanagar.  The  sculpture  is  six  and  a  half  metres  in 
height  and  was  dedicated  in  1528  C.E.  during  the  reign  of 
Krishnadeva  Raya.  The  huge  sculpture  literally  dwarfs  its 
human  worshippers. 

It  is  believed  that  a  figure  of  Lakshmi  was  originally  seated 
on  the  deity’s  lap. 

It  is  set  within  a  walled  enclosure  facing  the  east  and  a 
seven  headed  snake  can  be  seen  above  the  head  of 
Narasimha. 

The  sculpture  was  badly  damaged  but  has  been  repaired 
by  the  Archaeological  Survey  of  India. 

5.  Chaumukha  Temple,  Mount  Abu,  Rajasthan 

Mount  Abu  in  Rajasthan,  is  famous  for  its  numerous  Jain 
temples  with  fine  examples  of  Jain  architecture  in  India. 
These  temples  have  a  simple  exterior  but  the  inner  walls 
have  superbly  carved  marble  panels.  The  Jain  temple 
consists  of  a  closed  hall  with  transepts,  pillared  porticos 
and  mandapas  surrounded  by  a  wall  with  fifty-two  cells 
containing  images  of  the  Tirthankaras. 

6.  Hall,  Carved  Pillars  and  Marble  Ceiling,  Vimala 
Vasahi  Temple,  Mount  Abu,  Rajasthan 

The  Vimala  Vasahi  temple  was  built  by  a  minister  under 
the  first  Solanki  king  of  Gujarat  around  1031  C.E.  and  is 
dedicated  to  the  first  Tirthankara,  Adinath.  The  octagonal 
dome  of  the  temple  has  been  made  up  of  concentric  rings 
held  up  by  richly  ornamented  carved  pillars.  The  temple 
is  constructed  entirely  of  white  marble  and  designed  to 
conform  to  Jain  architecture.  The  white  marble  for  the 
decorations  was  brought  from  the  quarries  of  Makrana 
which  is  about  40  kms.  away.  How  the  marble  was  raised 
to  the  top  of  the  hill  at  a  height  of  4000  ft.  remains  a  mystery 
even  today.  The  quality  of  marble  enabled  the  artists  to 
carve  fine  details  of  jewellery  and  textile  designs. 

7.  Sculpture,  Carved  Pillar,  Mount  Abu,  Rajasthan 

The  figures  that  adorn  the  mandapa  pillars  in  the  temple 
are  set  within  a  decorative  niche  of  pilasters  and  floral 


canopies.  The  figures,  are  shown  either  seated,  standing 
in  dance  poses  or  reclining.  From  these  sculptures,  we  are 
able  to  learn  many  details  about  the  social  and  cultural  life 
of  people  as  also  their  costumes,  hairstyles  and  jewellery 
designs. 

8.  Kalpasutra  Manuscript  (undated),  Western  India 

Religious  and  secular  texts  were  prepared  by  scribes 
and  painters.  The  text  to  be  copied  was  transferred 
on  to  the  page  of  the  manuscript,  taking  care  to  leave 
appropriate  margins  and  spaces  for  illustrations,  or  vice 
versa.  The  colours  used  for  the  illustration  were  the 
primary  red,  blue,  yellow  along  with  black  and  white. 
Gold  was  used  to  highlight  jewellery  and  furnishings 
and  other  parts  of  the  painting.  Several  such  pages 
which  were  in  rectangular  shape  were  tied  together  to 
form  the  manuscript. 

9.  Qutub  Minar,  Delhi 

Think  of  a  landmark  for  India  and  the  stupendous  picture  of 
the  Qutub  Minar  flashes  before  the  eyes.  For,  undoubtedly 
the  Qutub  is  one  of  the  most  impressive  monuments  in 
the  country.  Dominating  the  skyline  at  a  height  of  72.5  m, 
this  elegantly  circular,  sandstone  structure  has  a  base  of 
13.75  m  diameter  which  tapers  to  a  mere  2.75  m  at  the 
apex. 

The  origin  of  the  imposing  Minar  can  be  traced  to  the  end 
of  the  12th  century  when  Qutub-ud-Din  conceived  it  as  part 
of  the  Qutub  Mosque  scheme.  However,  it  was  eventully 
completed  by  his  son-in-law  and  successor  lltutmish.  The 
highest  stone  tower  in  India  till  today,  the  Qutub  Minar  also 
served  as  the  Minar  of  the  mosque  from  where  the  Muezzin 
made  his  daily  call  to  the  worshippers  to  come  to  pray.  The 
word  ‘Qutub’  signifies  a  pole,  the  very  pivot  of  justice  and 
sovereignty. 

As  originally  completed  the  Qutub  comprised  four 
storeys  but  today  it  has  five  storeys — the  first  three  in  red 
sandstone  and  others  in  marble  and  sandstone,  with  each 
storey  clearly  distinguishable  from  outside  by  decorative 
balconies.  The  first  three  storeys  are  each  designed  on 
a  different  plan.  The  fourth  storey  is  simply  round.  The 
uppermost  storey  which  was  damaged  ini  368  C.E.  during 
Firoz  Shah’s  reign,  was  replaced  by  him  by  two  storeys 
in  marble. 

10.  Calligraphy,  Qutub  Minar,  Delhi 

The  minar  of  red  sandstone  and  white  marble  is  one  of 
the  highest  stone  towers  to  be  found  in  India  with  a  total 
height  of  72.5  metres.  The  Qutub  Minar  rises  in  five  storeys 
and  each  has  a  different  design.  Each  floor  is  divided 
by  a  projecting  balcony.  Below  the  balconies  are  carved 
stone  panels  with  calligraphy  of  verses  from  the  Quran. 
The  Sultan  employed  local  craftsmen  and  artists  for  the 
construction  of  their  buildings. 

11.  Alai  Darwaza,  Qutub  Complex,  Delhi 

Through  the  Alai-Darwaza,  one  steps  into  the  splendid 
world  of  Islamic  architecture  where  you  see  the  unique 
composition,  the  arches,  the  distinctive  surface  design  and 
the  original  conception  of  the  dome  of  the  Alai-Darwaza 
(gateway  of  Alaud-din).  And,  you  cannot  but  marvel  at 
the  skills  of  the  architects  of  the  beginning  of  the  14th 
century. 

Built  around  1305  C.E.  the  Alai-Darwaza  was  undertaken 
as  part  of  the  building  project  of  Alaud-Din-Khalji — the  third 
in  line  in  the  dynasty  of  Afghan  Turks  from  the  village  of 
Khalji — who  ascended  the  throne  of  Delhi  in  1296  C.E.  The 


sandstone  gateway  was  erected  to  serve  as  the  southern 
entrance  to  the  Quwwat-ul-lslam  mosque. 

The  stately  entrance  to  the  courtyard  to  the  age-old  mosque 
has  suffered  little  damage  in  the  last  six  centuries.  The 
gate  house  has  a  main  central  hall — a  cubical  structure 
of  16.76  m  side  with  a  18.28  m  high  dome.  In  the  middle 
of  each  side  is  a  doorway  flanked  by  a  perforated  stone 
window.  Each  doorway  opens  into  a  single  inner  room — a 
hall  of  9.14  m  with  a  domed  ceiling. 

The  sandstone  gateway  is  the  first  building  of  its 
kind  employing  Islamic  principles  of  construction  and 
ornamentation. 

12.  Tughlaqabad,  Delhi 

Ghiyas-ud-din  Tughlaq,  who  founded  the  Tughlaq 
dynasty  shifted  his  capital  from  southern  Delhi  'Siri'  to 
the  south-eastern  side  of  Delhi  and  constructed  the 
huge  Tughlaqabad  fort.  It  is  roughly  octagonal  in  plan 
with  a  perimeter  of  approximately  6.5  kms.  The  fort  has 
massive  walls,  10  to  15  metres  high  with  bastions  and 
fortified  gates.  The  walls  of  the  fort  are  built  up  of  huge 
blocks  of  stone  carefully  packed  together  to  provide  a 
defensive  structure  against  any  attack. 

13.  Tomb  of  Ghiyas-ud-din  Tughlaq,  Tughlaqabad, 
Delhi 

Ghiyas-ud-din  Tughlaq,  was  a  Turk  nobleman  who 
succeeded  the  Khaljis  in  1321  C.E.  The  ruler  of  the 
Tughlaq  dynasty,  a  keen  architect  added  a  new  capital 
city  in  Delhi.  The  fortified  town  of  Tughlaqabad,  with  high 
bastions  and  13  gateways  was  the  third  city  of  Delhi,  infact 
it  was  the  creative  genius  of  Ghiyas-ud-din  Tughlaq. 

Across  the  main  entrance  to  the  south  of  the  octagonal 
fort  is  the  red  sandstone  tomb  of  Ghiyas-ud-din  himself. 
A  restrained  use  of  marble  on  the  walls  of  the  self-built 
tomb  gives  this  fortress  like  structure  a  distinguished 
look. 

A  white  marble  dome  with  a  circular  sandstone  marks  the 
crowning  glory  of  this  exquisite  tomb.  Originally,  the  tomb 
was  built  within  a  vast  artificial  reservoir  of  rain  water  and 
was  also  connected  to  Toughlaqabad  by  a  cause-way. 
The  Qutub-Badarpur  road  now  runs  through  the  cause¬ 
way. 

14.  Firoz  Shah  Kotla,  Delhi 

Firoz  Shah  Tughlaq,  who  succeeded  Mohammad  Bin 
Tughlaq  constructed  the  fifth  medieval  city  of  Delhi  called 
Firozabad  on  the  right  bank  of  river  Jamuna  in  1354  C.E. 

The  principal  ruins  of  this  once  populous  city  extended 
from  Hauz  Khas  in  the  south,  to  the  ridge  in  the  north 
and  to  the  river  Jamuna  in  the  east.  The  principal  ruins 
of  this  period  is  the  Kushik-I-Firoz  or  palace  of  Firoz 
on  the  banks  of  river  Jamuna.  The  most  distinctive 
feature  of  this  palace  is  a  monolithic  tapering  column 
of  polished  sandstone  from  the  3rd  century  B.C.E.  This 
structure  known  as  the  Ashoka  column  was  brought  by 
Firoz  Shah  from  Ambala  to  grace  his  newly  built  palace. 
It  is  the  second  column  of  Ashoka  measuring  13.1  m 
(42ft. 7in)  in  height. 

The  massive  thick  walls  of  the  fort  were  built  with 
closely  packed  blocks  of  stones  joint  together  with 
mortar,  the  rough  walls  were  coated  with  plaster  or 
covered  by  a  layer  of  polished  stone  to  give  its  walls  a 
smooth  finish. 

15.  Tomb  of  Firoz  Shah  Tughlaq,  Hauz-Khas,  Delhi 


Firoz  Shah’s  self-built  tomb  stands  on  a  square  chamber 
with  high  and  slightly  angled  walls,  a  lofty  dome  lies  in 
the  beautiful  environment  of  the  Hauz  Khas  The  interior  of 
the  tomb  is  finely  decorated  with  geometrical  designs  that 
have  been  cut  into  the  thick  plaster. 

Compare  the  tombs  of  Ghiyas-ud-din  Tughlaq  with  Firoz 
Shah’s  and  that  of  Sikandar  Lodi. 

16.  Bara  Gumbad,  Lodi  Gardens,  Delhi 

Islamic  gardens  and  courtyards  have  a  very  special  charm 
and  attraction.  The  establishment  of  a  garden  meant  an 
opportunity  to  reveal  the  essence  of  a  site.  In  Islamic 
literature,  both  in  poetry  and  prose,  the  garden  is  lavishly 
praised  and  compared  to  the  garden  of  Paradise. 

In  the  Lodi  Gardens,  also  known  as  Lady  Wellington  Park, 
there  are  four  buildings  of  historical  importance — the 
tomb  of  Mohammad  Shah  Saiyyed,  Bara  Gumbad,  Shish 
Gumbad  and  the  tomb  of  Sikandar  Lodi. 

Built  towards  the  close  of  the  15th  century  C.E.  during  the 
reign  of  Sikandar  Lodi,  the  mosque  occupies  a  significant 
place  in  the  development  of  Indo-lslamic  architecture. 
Bara  Gumbad  is  the  earliest  among  mosque  buildings 
attached  to  some  of  the  tombs.  Profusely  ornamented 
Quranic  inscriptions  decorate  the  walls.  Beautiful  coloured 
tile  work  is  one  of  the  notable  features  of  the  mosque.  Five 
wide  open  arches  of  a  peculiar  shape,  with  a  flat  top  add 
an  innovative  touch  to  the  mosque. 

17.  Tomb  of  Sikandar  Lodi,  Delhi 

The  tomb  of  Sikandar  Lodi,  lies  in  the  Lodi  Gardens. 
This  building  is  situated  in  a  square  garden  surrounded 
by  a  miniature  fort.  The  tomb  is  octagonal  in  plan.  The 
central  room  contains  the  grave  of  Sikandar  Lodi  and  is 
surrounded  by  a  verandah  on  all  sides.  Above  the  central 
room  is  a  low  dome.  The  octagonal  tomb  plan  developed 
here  was  later  adapted  in  Mughal  tombs  such  as  the  Taj 
Mahal. 

18.  Jama  Masjid,  Ahmedabad,  Gujarat 

This  is  one  of  the  largest  mosques  in  India  and  certainly 
one  of  the  most  beautiful.  It  was  built  by  the  city’s 
founder  Ahmed  Shah  in  1424  C.E.  The  open  courtyard 
has  pillared  corridors  on  three  sides  and  a  large  prayer 
hall  with  260  pillars  on  the  qibla  wall  facing  the  western 
direction. 

Niches,  corridors  and  pillars  are  encircled  by  fine 
geometrical  and  floral  designs.  To  one  side  of  the  courtyard 
is  the  water  tank.  The  artistic  decoration  of  the  sandstone 
panels  in  the  building  are  a  synthesis  of  Hindu  and  Islamic 
traditions. 

19.  Jalli  work,  Inside  View,  Sidi  Sayyid  Mosque, 
Ahmedabad,  Gujarat 

Sidi  Sayyid  mosque,  built  around  1572-73  C.E.  is  famous 
for  its  magnificently  perforated  sandstone  screen  (jallis)  in 
varied  intricate  floral  and  geometrical  designs. 

The  design  on  the  jali  is  semi-circular  with  a  palm  tree — 
the  symbolic  tree  of  life,  in  the  centre.  A  creeper  gracefully 
curls  itself  embracing  the  tree,  filling  the  arched  opening 
with  its  tiny  flowers,  palm  leaves  and  tendrils. 

Viewing  moon  through  the  jali,  on  a  full  moon  night 
becomes  an  amazing  experience. 

20.  Golconda  Fort,  Andhra  Pradesh 

Golconda  was  the  centre  of  a  rich  and  powerful  state 
formed  by  the  disintegration  of  the  Bahamini  kingdom  in 
the  early  16th  century  C.E.  It  is  outstanding  for  both  its 
fort  and  the  royal  tombs  which  represent  the  third  and  final 
phase  of  the  Deccan  style  of  Islamic  architecture. 


The  Golconda  fort  is  about  8.5  km  west  of  Hyderabad  and 
was  built  on  a  rocky  hill  top  (120  metre  high)  in  1512  C.E. 
The  outer  curtain  wall  of  the  fort  is  4.8  km  in  circumference 
and  the  massive  stone  walls  were  built  of  large  masonry 
blocks,  some  of  them  weighing  several  tonnes. 

One  of  the  most  noticeable  features  of  the  fort  is  the 
system  of  acoustics.  The  sounds  of  clappings  of  hands  in 
the  ground  portico  can  be  heard  in  the  Durbar  Hall  at  the 
very  top  of  the  hill. 

The  fort  was  so  impregnable  that  it  fell  to  the  Mughal 
forces  of  Aurangzeb  only  after  a  year  long  seige  in  1686 
C.E.  The  Qutub  Shahi  monuments  in  Golconda  are 
distinguished  by  large  arches,  ornamental  facades  and 
domes. 

21.  Quran,  Sultanate,  Deccan 

This  page  from  the  Quran,  was  illustrated  in  the  early  16th 
century  C.E.  Paper  was  brought  by  Arab  traders  to  India 
from  China  where  it  was  invented.  Books  with  several 
pages  were  copied  and  decorated  by  hand.  The  artist- 
scribe  used  a  variety  of  water  colour  and  gold  paint.  A 
manuscript  like  this  would  have  taken  years  to  complete, 
requiring  artistic  dedication  and  hard  work  to  make  each 
page,  a  work  of  art. 

22.  Manuscript  Painting  from  Hamza  Nama 

The  Hamza  Nama  is  a  compilation  of  several  stories  and 
legends.  This  manuscript  was  copied  in  different  regions 
and  during  different  quarters  and  each  retained  their 
own  style  painting  and  illustration.  In  this  16th  century 
C.E.  illsutration  of  the  Hamza  Nama,  there  is  a  pillared 
verandah  with  a  garden.  Flowers,  trees,  the  furnishings 
of  the  room  and  costumes  of  the  period  can  also  be  seen. 
From  such  pictures,  we  can  get  an  idea  of  how  people 
lived  and  dressed  in  different  historical  periods. 

23.  Taj  Mahal,  Agra,  Uttar  Pradesh 

The  period  of  Shahjahan  is  known  as  the  golden  period  of 
Mughal  architecture  in  India.  Shahjahan  preferred  marble 
to  sandstone  which  was  largely  used  by  his  predecessors. 

The  Taj  Mahal,  one  of  the  seven  wonders  of  the  world, 
is  known  for  its  symmetry  of  design.  Every  part  of  this 
mausoleum — the  dome,  cupolas,  minarets,  garden  and 
decoration  present  a  perfect  harmony.  The  Taj  Mahal, 
was  situated  on  the  banks  of  the  river  Yamuna,  which  has 
since  shifted  some  distance  away  over  the  centuries. 

The  main  mausoleum  is  standing  on  a  marble  platform 
with  four  minarets  in  each  corner.  These  minarets  have 
been  designed  with  a  slight  outward  tilt,  so  that,  if  they  ever 
collapsed  they  would  fall  away  from  the  main  building.  The 
garden,  designed  on  the  Char  Bagh  pattern  has  well  laid 
out  lawns  and  water  fountains.  A  marble  tank  in  the  centre 
of  the  garden  is  also  seen. 

On  the  right,  behind  the  trees,  one  sees  the  eastern 
gateway  of  the  mausoleum. 

24.  Charminar,  Hyderabad,  Andhra  Pradesh 

Standing  in  the  midst  of  the  old  walled  city  of  Hyderabad, 
the  famed  Charminar  was  built  in  1591  C.E.  by  Mohammed 
Quli  Qutub  Shah.  This  four  storey  building  has  a  mosque 
on  its  top  most  floor.  The  Charminar  is  built  in  typical 
Qutub  Shahi  style  with  finished  stucco  ornamentation 
and  guldasta  style  minars  with  miniature  minaretes  at  the 
corner.  The  Charminar  is  surrounded  by  interesting  lively 
bazaars.  Next  to  the  Charminar,  is  the  Mecca  masjid, 
which  is  considered  to  be  one  of  the  largest  mosques  in  the 
world  and  can  accommodate  upto  10,000  worshippers.  It’s 
construction  started  in  1614  C.E.  and  proceeded  in  stages 
over  a  period  of  70  years. 
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1.  JcllfHiH  cfTT  f^TcTT ,  wf^RIT,  WQ 

^iRtIAK  mT  kmlf  we  kkt  cTRl  Tfk  fir  fmTtk  Rlkt  T^m  Rc«R  mt  kkt  3^  3TRRT  kt  TfTkt  Tt  fklcl  tl  4?  kkt 
Tk  w!  RFl^t  STTR-RRI  k  R4dH  kmkf'  k  RRTRR  300  mk  mm  Rimt  tl  W  k  kVl  mm  REtTR  3  fm.kt. 
RRkf  R«R  ^  k  RfkPT  mm  RTWT  600  k  2800  mk  kkt  tl  Wlkf  %  kRRf  mt  ^5  fR  RoRE  k  HdWt  TE1E11  RTF  t 

Ik  krnk  mf  kkR  mk  %  srr  k  tt  mmtkf  ^  kt  wk  kkf  ti 

^RlfTER  RTF  ERI  (fkmtT)  mtkf  JildKl  k  fkfktT  137TI  RFf  950  k  RST  Wt  £E1  ft^  <N^|  RklTfEE  f3R|  RR 
1 129  k  er  R?  <M=RI  EJET  k  RE1  k  1E%  R7R1R  EfeR  ERR?!  3RRT  kEER  1232  t  f^rft  %  W  ? 

ri  fkmn  kk  kk  mm  fmk  mt  kwi  tfti  rr.  1398  k  ktrfkt  kR  rtr  km  mrp  k  kp  mt  mmk  rtr  %kt  «wfk 
mt  err  eetrti  mf  rnifkm  w^rto  3k:  mtk  km  iraki  mt  wrn  mti  rt  i486  k  mkkt  rnifkm  mi  mm 
mu  k  Rkt  km  mramf  k  Rmk  mfmmikt  «ni  1516  k  mtimt  imj  if  3tk  er%  mmmi  er%  re  fkmRifkR  k  r^ 
1518  mm  m#rm  m  wh  fmRii  1518  k  wktm  kkt  k  srck  k  mk  mt  tkkk  REREmrkm  iff  mt  afk  fkkt 
'■FfcrdHd  %  fkn;  mifkm  mi  feti  kk  fkRii  irei  tmtimT  mi  RHEmk  wrkt  %  r«i  mm  fmk  m  skkmi  t?t  kk  rr; 
1754  k  mid!  k  fmk  mt  3rmt  3kkmi<  k  k  fkmi 

siEk  50  mkf  Em  3km  ERkkf  iirt  fmk  m  snmmrf  tk  k  sfk  3k  k  fkkrnn  inki  k  irt  m  snfkmf  mu  krmi 
fR  kkmfkm  rnmi  %  mn  fmk  %  khk  sk  fmk  %  3rm  mn-kf  imk  mnf  mf ,  fmik  kfk  3k  ypHio  hsci  rnifmr 
t  kk  Ridlkt  H6ei ,  ‘jkk  rfrt,  RTR-mi  kfk,  kkf  mr  kfm,  snfti 


1.  Gwalior  Fort,  Gwalior,  Madhya  Pradesh 

The  fortress  stands  on  a  flat-topped,  sheer-sided  and  isolated  sandstone  hill.  The  hill  rises  up  to  300  feet 
above  the  surrounding  plains,  and  is  long  and  narrow,  measuring  approximately  3  kms.  from  north  to  south 
and  from  600  to  2,800  feet,  east  to  west.  The  sides  of  the  hill  are  revetted  so  that  the  fort  wall  seems  to  grow 
out  of  the  hillside. 

The  citadel  of  Gwalior  had  been  inhabited  from  the  tenth  century.  In  950  C.E.  a  Hindu  dynasty  was  founded 
there  by  Suraj  Pal.  When  this  became  extinct  in  1129  C.E.,  it  was  followed  by  the  Parihari  dynasty,  which  held 
the  citadel  until  it  was  caputred  by  the  Delhi  emperor  lltutmish  in  1232  C.E.  In  1398  C.E.,  Bir  Singh  Deo,  a 
Tomar  Rajput,  took  advantage  of  the  turmoil  caused  by  Timur’s  invasion.  He  became  the  king  of  Gwalior  and 
established  the  Tomar  dynasty.  Man  Singh  who  came  to  power  in  1486  C.E.,  was  the  greatest  of  the  Tomar 
rulers.  He  died  in  1516  C.E.  and  his  son  Vikramaditya  controlled  Gwalior  until  1518  C.E.,  when  Ibrahim  Lodi 
successfully  concluded  a  two  year  siege  and  won  back  the  fortress  for  the  Delhi  sultanate.  The  Mughals  held 
the  fort  till  the  mid-eighteenth  century,  until  the  Marathas  conquered  it  in  1754  C.E. 

For  the  next  50  years,  the  fort  was  invaded  by  different  dynasties  till  it  was  taken  over  by  the  Scindias. 

During  this  long  and  varied  history,  many  buildings  were  erected  in  or  below  the  fortress,  including  palaces 
and  temples  which  include  Man  Singh  Palace,  Gujari  Mahal,  Saas-Bahu  Temple,  Teli  ka  Mandir. 


Hl^f^  krT  Rm  MfkSRTT 
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2.  rhnui  ttrtt,  HjMmh  w&t 

RJRT  3?k  k  13Rf  ^ldl«(l  %  Tjk  %  RTR  %  cj>*9  Rpk-k  WU  h'R< 
ti  k  rPr  tr  wi  Rk  %RMkt  cti^chdi  %  ^kkri  f  ark  3m 
Rik  sfk  fw?  Rk  r%t  knarf  %  wrRfkr  ti  fcjmf  Rk 

s?k  afk  ^RtfeRT  (£TC  RgR)  oiJid^iRch  RR  k  RRJRT  Rk  fir  tl  RRRR 
P^HMId  kk  RT  fR  RT  Rkf  $+<<31  R#'  Ftcft  RR  ^qJRT  kk  %  RRRR  Rpk 
<H<+  RR  fRT  'did!  ill 

yRjd  Pdd  k,  'SR  R*RT  fTRR  cT$kt  dKldIJl  kfRR  Rk  kTR  +t+cl  ill  RRR  RTRT 
i?  fR>  ■Hlfscll  dkd  (R<  920-40  RT:  Riel)  'gKI  RTFt  Rk  RpR  Rk  RTk  % 
^5  RRR  RRRTR^  ^  kfRT  RddlRI  RRT  RTI  fR  RpR  4'  R%R  RRRRR 
k  ddl  sfk  edk  STT^ptSf  k  Rcd'jid  RRRTR  Id'Rl,  Rk  yPdHi  ill 


2.  Lakshmi  Narayan  Temple,  Chamba,  Himachal 
Pradesh 

There  are  quite  a  few  small  temples  at  Chamba  and  Kulu,  dating 
back  to  the  early  13th  century  C.E.  These  temples  are  good 
examples  of  Himalayan  architecture  of  the  period  and  noteworthy 
for  their  simple  design  and  the  graceful  lines  of  the  vimana. 
The  sloping  roofs  of  the  shikaras  and  the  porticos  are  perhaps 
utilitarian,  as  the  snow  does  not  collect  on  such  structures  but 
slides  down,  thus  keeping  the  roof  clear  of  snow  and  water. 

In  this  picture,  we  see  Lakshmi  Narayan  Temple,  located  at 
Chamba.  The  temple  is  said  to  have  been  founded  by  Sahila 
Verman  (920-40  C.E.)  shortly  after  the  foundation  of  the  town  was 
laid.  The  temple  contains  an  image  of  Lord  Vishnu  in  white  marble 
adorned  with  gold  ornaments. 
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3.  fcTddH  3TTT  T5J,  ^nft,  RTdkcfc 

^Ff,  %  ^TRt  fRFl  3  tjRRslT  ^  %  Ttfspjft  f^RT^  R3  f^R  f|  Rcqj  <r  ffoRR  HcRfcH  ^FTR  sfk 

Tim  f\  ’cii^chh,  RfR  ?f*TT  RRR  TMcUnT  ^  1ST  fT3TT  f|  RR  R;  ^  1336  3  fWM  3T*lfa  “fR5R  %  RR” 
Rt  ?%3  3T^  *i=RTT  3FRT  WTf  ^  TRTftR  fRRT,  R3ftPT  3R  fRRTT  sfa  c£RTT  RTR  ^  RFTT  RRT  tl 
5Ml'f=h  ,  toWR  %  TRffRT  ?ir=W^lldl ,  #RfsR  3}k  Mw  RRT  -  fRTRR  3R  f^F#^  3R  1509  ^  TFf 
1530  cRT  RRH  f^nm  ■#  3RR  FRT  Rfa  ^  sfk  TRTfa  TEfRn  cfaTT  cHR^dl  %  RR3  3R3RT  «j| 

FRt  3  ^|R1R  TETRI'  RR^  Rf,  fRR}  Rt  T^JRT  TcPRpRT  R^  3^  Rf^  TR  Rfw#R  tl  ERJtT  iRR  t  R^ctf 
m  RTRTRtRr  %RT  ^  3RRR  RftT,  RTE  3lk  ^  RE  ^  crf^R  RFE  RT  TRT^  tl  3R  RR  t,  fRR  % 
Rft^t  3lk,  3TR  E?«R  R  3RfMcT  ElM  %  RT«T  TRT  Rjuf  W  TRT?1  tl  3RR  ^  ^  ^frl^l-HR.K  sfk 
RRRRRTfRR  TR  RTR  RT  3RREE  ER}  #rj  TRt  Rt  RTRR  RRRFfl,  3R%  R?ct,  RRRt',  RpRt  st(  3TR  $EkdT 
Rt  3pl^  RR  3#  tl 


3.  Vithala  Temple  and  Ratha,  Hampi,  Karnataka 

Hampi  is  situated  on  the  southern  bank  of  the  Tungabhadra  river  in  Bellary  district  of  Karnataka. 
The  history  of  Hampi  is  associated  with  the  Neolithic  age  and  subsequently  with  the  various 
Chalukyas,  Cholas  and  the  Pandyas.  Here,  Vijayanagar,  “the  city  of  victory”  was  founded  by  two 
brothers,  Harihara  and  Bukka,  popularly  known  as  Hukka  and  Bukka  in  1336  C.E.  However,  the 
most  powerful,  popular  and  distinguished  King  of  Vijayanagar  was  Krishnadeva  Raya  who  ruled 
from  1509  to  1530  C.E.  He  was  a  poet  and  a  great  patron  of  dance,  music,  art  and  architecture. 

Numerous  structures  are  built  at  Hampi  which  include  large  gopurams,  pillared  mandapas  and 
temple  chariots.  In  this  picture,  the  temple,  mandapas  and  carved  pillars  are  seen  decorated  with 
bas  relief  sculptures  on  the  platform.  In  front,  on  the  right  of  the  picture,  you  can  see  a  complete 
ratha  with  wheels  carved  in  stone.  Today  many  historians  and  archaeologists  are  excavating  the 
site  to  study  the  ancient  capital  of  Hampi,  its  palaces,  roads,  temples  and  other  buildings. 


ETRiffR)  RftT  TR  ylvi^RT 
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4.  h<IV*,  fsnrwrr,  fnft,  chHfdch 

q  "3tRt  f^^Tsff  qff  rjeHl  3  fWFFR  %  4ictII+kT  ^  3qpf  qfqtf  4'  qqR  ^Teft  dr+1'4  «  qq 
TRW  qfcl  ft  4TR  fqrqT  ||  fqqqqqftq  fqqfq  Tjfff  ft#  3  TH  %  fqfqF  wff  4  fqqTTTl  yqTiqq  qofM-ffl?q 
fheft  tl  #11#  qf#  %  ff#  4  fq^TTcT  #t  cT«4T  'l|J|^Ml-Tmf4d  qf#  f  TFfYRt  qft  fqw  3TFffq 

■3TT  'yi  #  ■y5<  c+xtii— 'fl 

q'w;  ?q  3  qt  ^  qt  fqqqqqr  f  ^  fq  qq  qrfqf  qq  Tjfff-ffqq  li  qq  qrf  *5:  qfqr  ##  t  qqr 
%  '^iFH^id  f  q^  1528  f  fqffq  4  ^  «itn^  wi  3  qq  fqiqM  aq^rfq  qqrqtq  qqqf  % 
qrgn  fqqiMqqq  ft#  ii 

^  qqqn  t  fqr  :'jqra:  qrfqq  fqqi  qft  qtq  f#rat  qnqrt  qft  3q^fq  ft  fti 

qq  qK<lciKl  f  M  t*ih  q  Iqqq  i  qq  qqffqg#  ti  qrfqq  %  qtqqr  %  qqq  qrrq  qqft  q#  qtqqq  %  fqr 
qff  ft  ft§T  qr  qqrqi  fi 

q#q  qq  qff-ffq'i  qrft  #qqqq  qf  qqi  qr  qr  tjqqrq  qfw  fqqm  ?rt  qqqq  qq  fqqr  qqn 


4.  Narasimha,  Vijayanagar,  Hampi,  Karnataka 

In  comparison  to  many  Deccan  and  Northern  schools,  the  sculptors  of  Vijayanagar  used  carvings 
sparingly  on  their  temples.  A  very  disntinguished  style  of  sculptures  of  the  Vijayanagar  period  are 
many  large  monolith  carvings  found  at  various  sites  of  this  kingdom.  A  large  reclining  Nandi  located 
some  distance  to  the  north-east  of  the  Lepakshi  temple  and  a  huge  image  of  Ganesha  enshrined 
as  the  main  deity  in  a  temple  dedicated  to  him  are  fine  examples  of  the  period. 

Even  more  impressive,  perhaps,  is  a  grand  representation  of  a  seated  Ugra  Narasimha  or  “Angry 
Narasimha”  at  Vijayanagar.  The  sculpture  is  six  and  a  half  metres  in  height  and  was  dedicated  in 
1528  C.E.  during  the  reign  of  Krishnadeva  Raya.  The  huge  sculpture  literally  dwarfs  its  human 
worshippers. 

It  is  believed  that  a  figure  of  Lakshmi  was  originally  seated  on  the  deity’s  lap. 

It  is  set  within  a  walled  enclosure  facing  the  east  and  a  seven  headed  snake  can  be  seen  above 
the  head  of  Narasimha. 

The  sculpture  was  badly  damaged  but  has  been  repaired  by  the  Archaeological  Survey  of  India. 


qnqrffrq;  win  qg  ylf  5*TUT  eh-j; 
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5.  rI Hj3 I  mT^<  ,  M I  i u £  3TT^,  iMfSJPT 

WW  lT*tq  qTRR  37T®[  3R^  q^q'teij  qfqtf  %  %IT  qfq^  tl  qq 
qqq  3  ^  qiqj+di  qq  q=F  qqfa  qqrqqq  #  i  r  qfqrf  qq  w  qrq 
r^tri  t  qi  sfr  qrf  qtqrtf  qr  qqps  Rq  ^  qqqqqft  fqqr  iq  qqqrqr 
%  qRtqr  ti  4q  qlqr  4  qqqrq  qm,  qqq  ?jqq  sk  qqq  sfk  q'qqf  ^ 
^qq  trqr  qq  qqT  qqq  f  Rj  fqr  q  qft  Tjftftf  ^  Tjqq 

qqr  qtqq  qf  fqq  isn  ■fi 


5.  Chaumukha  Temple,  Mount  Abu,  Rajasthan 

Mount  Abu  in  Rajasthan,  is  famous  for  its  numerous  Jain  temples 
with  fine  examples  of  Jain  architecture  in  India.  These  temples 
have  a  simple  exterior  but  the  inner  walls  have  superbly  carved 
marble  panels.  The  Jain  temple  consists  of  a  closed  hall  with 
transepts,  pillared  porticos  and  mandapas  surrounded  by  a  wall 
with  fifty-two  cells  containing  images  of  the  Tirthankaras. 
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6.  w,®,  -drct^uf  ^fnr  t Ter  wttrt  -m, 

ITf^T,  Hl'ii  3t 1  <sj, 

fro  ^Wl  qq  q?  qfqi  W[  1031  %  3TTWB  rpTCRT  %  ulcWl  q?l  % 
■q^  irt  %  qqr  qqf  ^  fqfffa  qvrqiqi  qt  qqi  wt  fq  qfrt  ^  q^ 
snfqqiq  qrf  qoWd  qq  fqqi  qn  ?qqq  sreqrtTjftq  q%ffqq 
■^rt  t1  qqi  i?  qfl  fqr  aiei^a  q?q?M  qqqf  qr  sqqifei  i?i  qq  Hfq<  >^ki: 
Y^\  qqqqq  ^  qqi  i  qqi  qqqq  3qq7R-qqrR  -J|q  qrqjqqq  %  srjqR  ti 
%  fepr  fqqq  qqi  q%q  qqqrm;  qn  3  qiHlq  1%#qtei 
tq«lcT  qqqni  qft  Tqqiqf  ^  RTqT  qqT  sni  q?  3TR  qqr  tjcf?  q^y 
■|3q  t  -fqr  qq  TFIWR  qfl  qnf  qft  qq  nm  qfte  qff  qrqT^  qqr  ^TTf 
qgqiqt  qqi  qii  wrtqr  q^q  ^nff  qq  #j  %  qqqji  #  ^Rjqjt  aqqq  ^q 
qq  3  TTq  qqqf  %  fem^T  '4c4>f  qq^  4'  W  T#  sfl 


6.  Hall,  Carved  Pillars  and  Marble  Ceiling,  Vimala 
Vasahi  Temple,  Mount  Abu,  Rajasthan 

The  Vimala  Vasahi  temple  was  built  by  a  minister  under  the  first 
Solanki  king  of  Gujarat  around  1031  C.E.  and  is  dedicated  to  the 
first  Tirthankara,  Adinath.  The  octagonal  dome  of  the  temple  has 
been  made  up  of  concentric  rings  held  up  by  richly  ornamented 
carved  pillars.  The  temple  is  constructed  entirely  of  white  marble 
and  designed  to  conform  to  Jain  architecture.  The  white  marble 
for  the  decorations  was  brought  from  the  quarries  of  Makrana 
which  is  about  40  kms.  away.  How  the  marble  was  raised  to  the 
top  of  the  hill  at  a  height  of  4000  ft.  remains  a  mystery  even  today. 
The  quality  of  marble  enabled  the  artists  to  carve  fine  details  of 
jewellery  and  textile  designs. 
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7.  -gfrmT,  ^rchiuf  TcW,  tTT5^  3TPf,  TT7TTSTFT 

tff^;  3  wt  %  wqf  ^  ^i#  sn^i,  f*rf%  *afaf  tt«tt  ^hai 

%  -H^McTl  3TTcff  f»!l?T  t'l  3  3TT^f^ri  ^TT  eft  f^ffd  ^  f  ^ 

fw  *pa  3 Tjfif-fwrf 

3  dc+ldld  ?M  %  ■HIHlPdcb  Tjcf  -Hi^Pd^  ^ffeR  %  *TTSl-TTm  ^7% 

■qfeFff,  ^tt-Pcmw  3rr^proff  %  %  fwr  3  'dn+id 

UFd  ftf#  t'l 


7.  Sculpture,  Carved  Pillar,  Mount  Abu,  Rajasthan 

The  figures  that  adorn  the  mandapa  pillars  in  the  temple  are 
set  within  a  decorative  niche  of  pilasters  and  floral  canopies. 
The  figures,  are  shown  either  seated,  standing  in  dance  poses 
or  reclining.  From  these  sculptures,  we  are  able  to  learn  many 
details  about  the  social  and  cultural  life  of  people  as  also  their 
costumes,  hairstyles  and  jewellery  designs. 
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8.  xrf^fdfM  (frTfST  3Tftf^RT),  'JTTTrT 

wferqf  fer^iO’  4  snftfer  -Qcj  %i4PrQ^  w  wrcft  cIrr  *ft 

cT*TT  faR  TJ^T  RTS  RRRT  8ft  RffferfR  %  T^sf  RT  SRR!  RRT 

«iti  tr  rr4  4'  siRuri  rr«rr  fRRf  %  fsrq;  w  #s4  RRRt  RTRRTRt  wt 

Rf  8ft  I  idd!  %  term,  fJyT  RTt— did ,  Hldl  rT^TT  Midi  %  T^-RTTR  chldl  RR 
TR  Rf  5H)Hld  P+idl  RRT  8fl| 

an'ijW,  wf  ct«tt  fnldM'  %  srr  RTRf  r4  srr4  %  Irtr;  #4  rtt 

<JMR1jI  fRTRT  RRT  &TT I  3TTRR1RTR  RTt  RRT  TTT®T  RTRRR  RT|%fR  RTT  RR 
fRRT  RRT  8R| 
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8.  Kalpasutra  Manuscript  (undated),  Western  India 

Religious  and  secular  texts  were  prepared  by  scribes  and 
painters.  The  text  to  be  copied  was  transferred  on  to  the  page 
of  the  manuscript,  taking  care  to  leave  appropriate  margins  and 
spaces  for  illustrations,  or  vice  versa.  The  colours  used  for  the 
illustration  were  the  primary  red,  blue,  yellow  along  with  black  and 
white.  Gold  was  used  to  highlight  jewellery  and  furnishings  and 
other  parts  of  the  painting.  Several  such  pages  which  were  in 
rectangular  shape  were  tied  together  to  form  the  manuscript. 
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9.  hI-ik  ,  fccr'll 

3rr  %  feet  wtet  fwg  %  Rk  k  fwiR  wk  t  kf  kkf  %  rwjh  kf  Tkkk  wfr  kkff  t  TRk  k  R-T 

ggg  kktR  Rk  TRkk  kt  kl  fR  RTR  4'  kk?  R#'  t  fk  W  RRR  k  Wwjuf  WR+I  k  k  RTF  tl  72.5  kkr  kkt 
W  jI‘H^41  ?RRcT  Rfkgd  RR  k  kef,  gRR:  RIM  W«R  k  ftfkR  tl  RTRTel  RT  1RTRR  hRhIM  13.75  tfer  t  Rtf  krqk  RT 
RTRfR  2.75  kfeT  W  RURT  tl 

fR  ^  tfRR  W  fklW  RRk  12°ff  4(ldl«0  k  M  g37T  *TT  RRt  gRpt-^g-tk  t  gRpf  RpR^K  kkFTT  W  fkRR  fkRT  *TTI 
RTR  gRpt-^g-tk  %  RJRK  3?k  ^7R#RFRt  ScgPcWI  %  fR%  fkqW  wk  kf  gn  <M<=IIRI  «JT|  RRR  kt  3TTR  cRF  kf  Rc*Rf 
k  Rtf  TR  TRlk  kkt  kkR  RR  SHRl'l,  t,  g^iktR  RRRT  kt  3TRTR  kt  k  fkg  fkRT  RRRT  «TTI  gRp?  7RR  RR  37«j 
t-Rffl  kt  RTR  kk  RkgRT  RR  RcftRl  tl 

RTT R  k  gRpt  tkR  Rit  RR  kfkk  kfl  3RR  TRkt  RTR  kfktf  t  fklk  Weft  tk  eTTel  W  Rlt  RRT  Rk  tkf  eTM  R?*R 
kk  7RRRRR  RTt  fkelTRR  Rf  tl  RTFT  Rlt  RTF  k  RRMcfl  ^FRf  k  TRRk  ^T  kfkcf  3TeRl  Iwt  ttt  tl  fkt  RRRT 
gekt  Ram  #i  kfkk  fkR-fkR  srrrt-rrrt  kt  ti  ktkt  fkk  kkr  t  rrt  srrfkk  ktkt  kfker  kt  Tig  1368  k  fkkkrw 
%  rrrt  k  sjfkiRR  ?t  M  kt,  RRk  Rk  kt  kfkeft  k  kmw  rr  wrir  k  rrrtrt  rti 


9.  Qutub  Minar,  Delhi 

Think  of  a  landmark  for  India  and  the  stupendous  picture  of  the  Qutub  Minar  flashes  before  the  eyes.  For, 
undoubtedly  the  Qutub  is  one  of  the  most  impressive  monuments  in  the  country.  Dominating  the  skyline  at  a 
height  of  72.5  m,  this  elegantly  circular,  sandstone  structure  has  a  base  of  1 3.75  m  diameter  which  tapers  to 
a  mere  2.75  m  at  the  apex. 

The  origin  of  the  imposing  Minar  can  be  traced  to  the  end  of  the  1 2th  century  when  Qutub-ud-Din  conceived 
it  as  part  of  the  Qutub  Mosque  scheme.  However,  it  was  eventully  completed  by  his  son-in-law  and  successor 
lltutmish.  The  highest  stone  tower  in  India  till  today,  the  Qutub  Minar  also  served  as  the  Minar  of  the  mosque 
from  where  the  Muezzin  made  his  daily  call  to  the  worshippers  to  come  to  pray.  The  word  ‘Qutub’  signifies  a 
pole,  the  very  pivot  of  justice  and  sovereignty. 

As  originally  completed  the  Qutub  comprised  four  storeys  but  today  it  has  five  storeys — the  first  three  in  red 
sandstone  and  others  in  marble  and  sandstone,  with  each  storey  clearly  distinguishable  from  outside  by 
decorative  balconies.  The  first  three  storeys  are  each  designed  on  a  different  plan.  The  fourth  storey  is  simply 
round.  The  uppermost  storey  which  was  damaged  ini 368  C.E.  during  Firoz  Shah’s  reign,  was  replaced  by 
him  by  two  storeys  in  marble. 
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10.  wm  ( ),  ifhnT,  fcc'Mi 

WeT  TfcSTf  ^  WTOT  ^  kt  RTCcT  3  Rtf  ^  W^\ 

RcSR  3  k^cET  kkf  3  ^  T-T  f|  ^  72.5  Rfer  tl 

cJkJSJ  fThR  k  EfR  Rf^f  t  3k  TEkF  kt  ^RFT7  fkt  tl  EtkF  kkrT 


H+*ik<tk  e?«r  %  fi  TjcTcTR  t  skt  ■q^rf  %  fkkr  k  fk7 
wik  kc^+kT  3k  <+.<Hi«=hKT  kr  tm  8ni 


10.  Calligraphy,  Qutub  Minar,  Delhi 

The  minar  of  red  sandstone  and  white  marble  is  one  of  the 
highest  stone  towers  to  be  found  in  India  with  a  total  height  of 
72.5  metres.  The  Qutub  Minar  rises  in  five  storeys  and  each  has 
a  different  design.  Each  floor  is  divided  by  a  projecting  balcony. 
Below  the  balconies  are  carved  stone  panels  with  calligraphy  of 
verses  from  the  Quran.  The  Sultan  employed  local  craftsmen  and 
artists  for  the  construction  of  their  buildings. 
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11.  31cTTf  cftpj  M O-HJ  , 

RRl^  RRlRl  3  R^l  RT^  #  W  ^|41  RTT^  fqqfuT  R7RT  Rt  ihfft  ^5^1  ffTR  4f  T^R  R7  Rlt  t  RST  %  3RJ3t  TOR, 

%tf4,  tor  middle  feraisR  rri  (rrr^r  %  q%  m)  rrt|  RraRj  %  ^  Rt  tjr  rrhi  rat  tR  mrT  raqt  ^  mro 
Rt  Rirg  trotra  Rt  s^[  rri  i,  r4  rani  frara  riT  tz  ra^nti 

rt  tr;  1305  %  straw  iRfifa  fsn  rar  q*n  rt  srftr  rjcfr  %  wi  %  Rtrat  RRrra  ferarat  rtr  %  tt4  rt^  rri-tt-rR 
Raei41  4  ^chI  Rt  rat  Rtrara  rrt^  «ft,  w%  sm4d  PiP4d  trr  rii  Psid41  ra^  1296  4  Rcral  %  sfiie)  ^ion  rt  ftra  rii 
R1R  RTRTt  RT  RT  RTRTraT  'j'Rci-dd-^fellH  hPtrr  4  RfSRT  Rt  RTRT  4t  y4vi  RTt  %  Riv,  RRRTRT  1 IRI  RII 

TlfRRf  TJTRt  W  RfeR  RT  RT  RTTTt  RTRTraT  fR5Rt  W  RRTfcRf  %  ^3R  RteT-RT  yPdUTd  1[3TT  f|  W  y^VISK  RT  TR 
%rQr  'RST  4t  1?  rat  eRRR  1 6.76  RtHT  RRT  t"  TTRT  ^+H=hl  tJRR  RRRR  18.28  Rtzr  T5TOT  ill  5’H'tTl  W  foil  %  RTO  4  TT 
n4i»ISK  t  fraq%  fort  OT  RIRkR  RTRTf  Rt  ftgrafRRT  RT  rM  tl  w  RRTT  RT  TT  yfolgK  RR  RTTOTt  RRt  R  TfRcTT 
i  rat  9.14  rate  Rffo  i  rrt  WRt  w  ’prrtt  ti 

rir  to  %  sf  Rrat^  tor  4i  sr4  rrtt  %  rtrI  frofra  t  front  ^ihI  rrtrz  w  raraiRq  rt  rtoR  Irri  rr  ti 


11.  Alai  Darwaza,  Qutub  Complex,  Delhi 

Through  the  Alai-Darwaza,  one  steps  into  the  splendid  world  of  Islamic  architecture  where  you  see  the 
unique  composition,  the  arches,  the  distinctive  surface  design  and  the  original  conception  of  the  dome  of 
the  Alai-Darwaza  (gateway  of  Alaud-din).  And,  you  cannot  but  marvel  at  the  skills  of  the  architects  of  the 
beginning  of  the  14th  century. 

Built  around  1305  C.E.  the  Alai-Darwaza  was  undertaken  as  part  of  the  building  project  of  Alaud-Din-Khalji — 
the  third  in  line  in  the  dynasty  of  Afghan  Turks  from  the  village  of  Khalji — who  ascended  the  throne  of  Delhi 
in  1296  C.E.  The  sandstone  gateway  was  erected  to  serve  as  the  southern  entrance  to  the  Quwwat-ul-lslam 
mosque. 

The  stately  entrance  to  the  courtyard  to  the  age-old  mosque  has  suffered  little  damage  in  the  last  six  centuries. 
The  gate  house  has  a  main  central  hall — a  cubical  structure  of  16.76  m  side  with  a  18.28  m  high  dome.  In  the 
middle  of  each  side  is  a  doorway  flanked  by  a  perforated  stone  window.  Each  doorway  opens  into  a  single 
inner  room — a  hall  of  9.14  m  with  a  domed  ceiling. 

The  sandstone  gateway  is  the  first  building  of  its  kind  employing  Islamic  principles  of  construction  and 
ornamentation. 
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12.  ryiricbl®(i3 ,  feTc'Rft 

Isil-KM  %  TR*tTRR  d  3mt  TRTRFTt  ^ 

T%nft  fWt  few  ‘ftRt’  3  ^1  RR  f^ft  %  3  WTfqcT 

f^l  cT^Tr  Rt?T  T[Rr  i°Rllcr1  Isbell  I crl <=t> l «ll <a  «M=ll4ll I  fTT  ff+xr)  RiT  Cs^l^d 
ePT'^FT  3r|tech|uDA)  f  cTSTT  ^fRFT  3SJFT  6.5  f+'dlHldt  tl  ffTRt  gtatf 

10-15  nidi  <*>rI  1?  TIRT  P+xrl  ^  sfo  H^sjcl  gK  'tl  Rt-Rt  FV I  el  I  -fsl  -si 
RTt  TJ^T  TTT«t  Wl  SdR  f=t>e1  <{|ci|}  RRTf  Rf  sfi  rnfe'  RTSTf  3Hl9tiHull  Tl 
T3T  tt  R%l 


12.  Tughlaqabad,  Delhi 

Ghiyas-ud-din  Tughlaq,  who  founded  the  Tughlaq  dynasty  shifted 
his  capital  from  southern  Delhi  'Siri'  to  the  south-eastern  side  of 
Delhi  and  constructed  the  huge  Tughlaqabad  fort.  It  is  roughly 
octagonal  in  plan  with  a  perimeter  of  approximately  6.5  kms.  The 
fort  has  massive  walls,  10  to  15  metres  high  with  bastions  and 
fortified  gates  The  walls  of  the  fort  are  built  up  of  huge  blocks  of 
stone  carefully  packed  together  to  provide  a  defensive  structure 
against  any  attack. 
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13.  cFT  UchsJII ,  rj/MchMK,  f^c^rTl 

^ld=h  TT^  wt  TJ#  ?TT  cWT  TTf  1321  3  TTFt  ftsIc'Ml  ^71  %  «TK 
WT^t  TTTTeft  «ftl  W  ^Tcl  nt  «fll  3  sm\  M  3M*TFlt  ^rai| 

*ftl  Si'H'tl  dv41  cTSTT  13  3<cIm1  3MI  th?  Ptid^  HJK  -  tf 1 1  d  <*)  I  «i  m ,  f^crft  T3T 
dlfH<l  *IS<  ®TT I  y,<+i  d<6  Tt  W  pTxrll  '•'-iie-^-Tbl  TTt  WHlcH  =b  dPKI^l  TiT  UcftTT  STTI 

ffT  ST^Hh  ^%T5R  ^3111  eTteT  ^  ^TT  TRET-T\-Tfa 

TT1  HdvsKI  'll  d'H’-l  IRT  HTisA  W4!  «H 0(1^1  &TT |  §<H=hl  <lc|Kl  RT  RITF-Ttn  •H'lHtHf 
TTT  t^HItrl  W  pTofjHI  TTT3R  ^  fife  «RT  |cn  ll 

■h4i3  R‘l‘-K‘-K  %  Tt  did  Tc^TC  -dldl  TR  ■dc^kL  %  ‘JUd  ^ff  TTlfrfl  |l 
TJoTO:  Tjf  Hch«KI  Rrtf  %  WT\  %  3^  ^fTh  PcWld  tTTTTH  %  #q  ^TFTT  W  8}T  rTSTT 
V.'ti  ''JPT  %  'dRy,  ^‘iddiNK  Tf  4)sl  ‘Ml  2fTI  3TR  1RT  'JvT  %  «fN  Tf 
TT^F  3^icft  ll 


13.  Tomb  of  Ghiyas-ud-din  Tughlaq,  Tughlaqabad,  Delhi 

Ghiyas-ud-din  Tughlaq,  was  a  Turk  nobleman  who  succeeded  the  Khaljis  in 
1321  C.E.  The  ruler  of  the  Tughlaq  dynasty,  a  keen  architect  added  a  new 
capital  city  in  Delhi.  The  fortified  town  of  Tughlaqabad,  with  high  bastions 
and  1 3  gateways  was  the  third  city  of  Delhi,  infact  it  was  the  creative  genius 
of  Ghiyas-ud-din  Tughlaq. 

Across  the  main  entrance  to  the  south  of  the  octagonal  fort  is  the  red 
sandstone  tomb  of  Ghiyas-ud-din  himself.  A  restrained  use  of  marble  on  the 
walls  of  the  self-built  tomb  gives  this  fortress  like  structure  a  distinguished 
look. 

A  white  marble  dome  with  a  circular  sandstone  marks  the  crowning  glory 
of  this  exquisite  tomb.  Originally,  the  tomb  was  built  within  a  vast  artificial 
reservoir  of  rain  water  and  was  also  connected  to  Tughlaqabad  by  a  cause¬ 
way.  The  Qutub-Badarpur  road  now  runs  through  the  cause-way. 
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14. 

f44  djld4  %  443Tf4443t  folk  W  tJ4d<*  4  TIT  1354  3  444T  44}  #f  4T%4t 
f^Rlt  43  fWft  44  4T44T  4*4  ^‘Ah  TO  f4R(4W  dHdldl  4TI 

431  4434  %  4f4  44RJ  dH-Htedl  4T4l  TH  443  %  *TRw1n  4fSP4  t}  W3T  3f  7^413  443 
4ft  fft41#  444}  44T  TJ^  4  4Tf4T  %  fqi4T}  441  %q}  f|  ^1  3T44t4  444T  %  t4r4T} 
f3*T4  3J443-TT-f413t4  4T  fFTt4  TT14  44  4471  tl  f4  4^71  4ft  4=F  74T4  t44TWf  ^34  ^ 
cftTTTt  ?ldl«0  %  7TT7T  4^34  4743  44  4#m  f4T4T  441  ^I4>K  44444  344  t,  ft^  3T4T147 
344  %  414  3}  4MI  4TT4T  ’t'l  f4>3f4r?TT4  3T4}  H7d  4>t  4Tf4T  447}  7>7J  1R}  4  did  I  3t  eldd 
33T4T  *TTI  44  4#^  44  ^314  344  t  44T  ?44ft  414Tf  13.1  4fe3  (42*7 ")  tl 

fed  4ft  fddld  dldl  >{ldlt  4t-4t  4?43t  4ft  4l}  3}  dlsdii  447?  4^  «ff  44T  4|34Tl  4t4T3t 
44  f44>4l  447}  %  I^TQ;  441343  f4T4T  44T  4T  4T  dlfd^l  fenj.  44;  4443  4ft  434  44li  4^  qtl 


14.  Firoz  Shah  Kotla,  Delhi 

Firoz  Shah  Tughlaq,  who  succeeded  Mohammad  Bin  Tughlaq  constructed  the 
fifth  medieval  city  of  Delhi  called  Firozabad  on  the  right  bank  of  river  Jamuna  in 
1354  C.E. 

The  principal  ruins  of  this  once  populous  city  extended  from  Hauz  Khas  in  the 
south,  to  the  ridge  in  the  north  and  to  the  river  Jamuna  in  the  east.  The  principal 
ruins  of  this  period  is  the  Kushik-I-Firoz  or  palace  of  Firoz  on  the  banks  of  river 
Jamuna.  The  most  distinctive  feature  of  this  palace  is  a  monolithic  tapering  column 
of  polished  sandstone  from  the  3rd  century  B.C.E.  This  structure  known  as  the 
Ashoka  column  was  brought  by  Firoz  Shah  from  Ambala  to  grace  his  newly  built 
palace.  It  is  the  second  column  of  Ashoka  measuring  13.1  m  (42ft. 7in)  in  height. 

The  massive  thick  walls  of  the  fort  were  built  with  closely  packed  blocks  of  stones 
joint  together  with  mortar,  the  rough  walls  were  coated  with  plaster  or  covered  by 
a  layer  of  polished  stone  to  give  its  walls  a  smooth  finish. 


HlAjr  frith  tflrl  44  wfJl§4TT  eh-;; 
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15.  R+»<tvd  W  rj/Meb  TT3J5N1,  Id <-H  I 

IthI^I  ^116  (fFel'T)  f-qq  sHc(|4||  Tpcn  appfl  Tf^PI  T^T  4l«H  TT 

f4cT  t,  44'  44  42  4  ■3RI  4  4|ufa  4  ||  ^rgr 

^  4^  W  4  ts^tyld  dMWJU|  if  f|  STTcffer  ’TFT 

42  FTFRTT  4  Mftfe  f4rfT?4  4  '$T|RTdll|4h  TFTFTT  TRT  tl 

T^ra-^.-’TtF  i‘M+,  r^TN^IId  d.'M'*  TT«TT  f^F^T  44  %  IMTf  4 
3TTTTTt  4  c^cni  cb<d>  ^RskJ 


15.  Tomb  of  Firoz  Shah  Tughlaq,  Hauz-Khas,  Delhi 

Firoz  Shah’s  self-built  tomb  stands  on  a  square  chamber  with 
high  and  slightly  angled  walls,  a  lofty  dome  lies  in  the  beautiful 
environment  of  the  Hauz  Khas.  The  interior  of  the  tomb  is  finely 
decorated  with  geometrical  designs  that  have  been  cut  into  the 
thick  plaster. 

Compare  the  tombs  of  Ghiyas-ud-din  Tughlaq  with  Firoz  Shah’s 
and  that  of  Sikandar  Lodi. 


4d  Trg  TTftT3Fn'  Centre  for  Cultural  Resources  and  Training 
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16.  dSI  j d  ,  ollcO  'STFI ,  fc^wtl 

^FTf  afk  nm(  rt  ter  3  w  #  Tara  ^i+tjui  fi  f^rtft  trh  tr  etft  ^srrfqcr  tst 
3r«f  t  Rf  ftf  wn  %  tt^ei  s^pk  ^fui  ^wm\  ^  tjct  w  ^Nf  ^  #  ^rnT  3ft  wirt  wtcft 

T^t  i?  sfR  d'i'^1  T^rf  %  ■gpr  %  gff  -^ncft  wf  ^r 

cTst  Mwfi  ■qT#?  %  ■^rm  ^  nt  wtr  wi  wit'  tttf  w?k  *t+«ui,  ^t  ?fr?T 

ipR  rl«n  PHcF<U  RR  EFT  Hch«KI  -  ^  Qjd*lPH  +  t^T  %  FTO  ft*R  tl 

15^t  J?ldl«(1  %  3RT  f  RtTF^t  cTT^t  %  SNI+mid  f  ftfrfa  TTftRT  ft^Fdlhl  dl^J+trll  %  RpFFR  f 
T^cft  ti  ^  h<+>«kT  %  Trra  erf  hPfjkT  t  ^rfi  ^  wRrt  ti  tr  4'  srpjr  tjrr 
3TR?ff  3  ^  wm\  TRT  tl  T7F  ^  ^RTt  ^T  wfRl  hR-^K  ¥t  TJ^T  TTFRPjnf  Pc^tRi 

tl  T/T  3RFTT  RR  %TR,  PdH4>l  ^  W  t,  hPFjK  t  HdlHdl  ^TF  «HW?1  tl 


16.  Bara  Gumbad,  Lodi  Gardens,  Delhi 

Islamic  gardens  and  courtyards  have  a  very  special  charm  and  attraction.  The  establishment  of 
a  garden  meant  an  opportunity  to  reveal  the  essence  of  a  site.  In  Islamic  literature,  both  in  poetry 
and  prose,  the  garden  is  lavishly  praised  and  compared  to  the  garden  of  Paradise. 

In  the  Lodi  Gardens,  also  known  as  Lady  Wellington  Park,  there  are  four  buildings  of  historical 
importance — the  tomb  of  Mohammad  Shah  Saiyyed,  Bara  Gumbad,  Shish  Gumbad  and  the  tomb 
of  Sikandar  Lodi. 

Built  towards  the  close  of  the  15th  century  C.E.  during  the  reign  of  Sikandar  Lodi,  the  mosque 
occupies  a  significant  place  in  the  development  of  Indo-lslamic  architecture.  Bara  Gumbad  is  the 
earliest  among  mosque  buildings  attached  to  some  of  the  tombs.  Profusely  ornamented  Quranic 
inscriptions  decorate  the  walls.  Beautiful  coloured  tile  work  is  one  of  the  notable  features  of  the 
mosque.  Five  wide  open  arches  of  a  peculiar  shape,  with  a  flat  top  add  an  innovative  touch  to  the 
mosque. 


WFfif?raT  #tt  tr  yfyrcspJT 
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17.  f^T  FTTcfr  cfTT  Meb<sKI,  fd^Hl 

WT  f  tt  ftTTTt  ^T[  ^=h®KI  tt  ftsRT  tl  TT=F 

%  cT=i  T^T  t  M  #Tfl  ■qFT  f  f#RT  tl  H^Mtl  3mt  #3RT  -4' 
31^##k  tl  |TT#  f  1#TTT  #  qqg  t  q«TT  ^TTT  ^Rf 

rTW  Tpq  tl  ^T  %  3re#vffa  TTT#  #  #5RT  #  ^tTT  %  gnol 

H<+i®k1  'tt  ft>  cIM  H$<rl  3ufq  t  5#Hld  f#qT  tRU  tl 


17.  Tomb  of  Sikandar  Lodi,  Delhi 

The  tomb  of  Sikandar  Lodi,  lies  in  the  Lodi  Gardens.  This  building 
is  situated  in  a  square  garden  surrounded  by  a  miniature  fort.  The 
tomb  is  octagonal  in  plan.  The  central  room  contains  the  grave 
of  Sikandar  Lodi  and  is  surrounded  by  a  verandah  on  all  sides. 
Above  the  central  room  is  a  low  dome.  The  octagonal  tomb  plan 
developed  here  was  later  adapted  in  Mughal  tombs  such  as  the 
Taj  Mahal. 
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18.  TTfer^,  3TfM^NK,  TprOcT 

•3^q^RK  4Pf  ^TM  HpM4  f4:Tl%  <»TRcr  Tjft  4p444  tl  ^ 

^  ?T¥T  %  TfTSfTW  3KI  TTf  1424  4'  ^  aft  I  Tg^  WFT 

^  #4  3Tk  ^  dPd-MlP  t  rr«TT  4fT4H  T?f  cfTT  dff  fr>4VII  TfalT  % 
4R3J?i  260  W^f  RM1  TjT  f^TWcd  RTsfal  ^  tl  3TTRp  TTfRRff}  d«TT  4dRf 
%  dTRf  W  ^|lP4dl4  d8TT  ^eft'  RTRf  ttdT^d  tl  WTd  dt  d^T  dW  dTdf 
dt  tKt  t  Pd -H dil  dddtd  d^  %  fdld  Idddl  dTdT  tl  d^dT  dc«R  % 
dddT  dt  ddkHd)  ddTdd  t  H\-^ddlol  dTTOdff  dd  dd^dd  tl 


18.  Jama  Masjid,  Ahmedabad,  Gujarat 

This  is  one  of  the  largest  mosques  in  India  and  certainly  one  of 
the  most  beautiful.  It  was  built  by  the  city’s  founder  Ahmed  Shah 
in  1424  C.E.  The  open  courtyard  has  pillared  corridors  on  three 
sides  and  a  large  prayer  hall  with  260  pillars  on  the  qibla  wall 
facing  the  western  direction. 

Niches,  corridors  and  pillars  are  encircled  by  fine  geometrical  and 
floral  designs.  To  one  side  of  the  courtyard  is  the  water  tank.  The 
artistic  decoration  of  the  sandstone  panels  in  the  building  are  a 
synthesis  of  Hindu  and  Islamic  traditions. 


■HiAjifdcti  -win  TJof  yfyi^rtrr  Centre  for  Cultural  Resources  and  Training 
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19.  ^TT#  cBTtf,  31  Id 0 ch  ^T,  TTpCTTH , 

3T^CTHWH,  TpfTRT 

TFf  1572-73  %  3HW1T  ftfifa  TR2R1  fM^5t  <JUTH9  TJcf 

^TlMta  fe'JlI^T  ^tT#  ^jcfT  W1  ^Tt  ^ifeRlT  %  ^TTTJT  ST^RT  TffTTg 

tl 

Wt  °KT  ftWT  31^  Jrtdl  +  K  t  71811  WH  $  TITf  ^FT  ^  f 
41cH  ^FTf  Mcfl<=h  'tl  -cllll  CUI)  oirll  IVlMcfl  'gf  t  ^ft  *is<M  %  3HlcbK 
%  TgTl  RSTR  ^  3RRt  VfrRlf  3lk  tf  ^Fuft  tl 

Ytmt  %  fti,  ^tt#  %  ttt  t  t®3T  wti  am  t  ^ 

ttn  ti 


19.  Jalli  work,  Inside  View,  Sidi  Sayyid  Mosque, 
Ahmedabad,  Gujarat 

Sidi  Sayyid  mosque,  built  around  1572-73  C.E.  is  famous  for 
its  magnificently  perforated  sandstone  screen  (jallis)  in  varied 
intricate  floral  and  geometrical  designs. 

The  design  on  the  jali  is  semi-circular  with  a  palm  tree — the 
symbolic  tree  of  life,  in  the  centre.  A  creeper  gracefully  curls  itself 
embracing  the  tree,  filling  the  arched  opening  with  its  tiny  flowers, 
palm  leaves  and  tendrils. 

Viewing  moon  through  the  jali,  on  a  full  moon  night  becomes  an 
amazing  experience. 
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20.  cFTT  •ferfT,  3TT5T 

i6ftf  5>mk1  %  rrtr  ft  4*rhI  tttrfht  %  ta  %  rr  Rft  Rift  rr  r^t  viRw^n<rfl  Rft  m\ 

*711  W  ^FcTHTf  RRRRTRT  Rft  RRTRR  Tftft  %  ftlTR  ftfa  3Rfeft  TERR  RT  RfftfftpRRT  RRft  RT^  fftTeft  ftft  Wt 

H=Mft'  %  feTR  dtr^TsHlR  f  I 

Mlel'j^l  RR  feen  ft<RMK  ft  4PtMR  ftRTT  ft  8.5  PR>dlftW  ^  t  rffl  ^  ^  1512  ft  120  ftta  ftrftt  RRftt 
fttft  rt  rrtrt  rrt  rti  fftrft  Rft  ^rgrt  Rift  Rirft  ftfaR  Rft  Rfftft  4.8  P+ftlftUt  ft  ?t«it  P^im  R?*Tft  Rft  rIrr 
Rft  fticii^T  3  rrt|  r^  sft  1  3ift^  ftraraft'  rr  rrr  ^  rr  fti 

FT  ftrft  Rft  we  fftfttRRT3ft  ft  ft  RcR  ^RRft  tBrfft-fftzftRj  rftf  oRRRn  ■jft  f  |  ferft  %  fftEfft  nFT  ft  RRT^  R^ 
cfTcftft  Rft  3TTRRT  ftTETTl  RT  ffttR  RRTR  FTT  ft  TJRf  RT  TTRlftt  ft  I 

R?  fftRTT  RRT  3RtR  RT  %  afftiRR  ftt  ftll  ^  1686  ft  RRT  Rft  Rft  Pklftcfl  %  RRRTR  ftt  FT  RT  3rf%RTR 

RR  RT^  8ft |  %  cjRfR  RTT#  RTRRft  Rft  «rftt  ftFtft,  SlcTJRT  3RTRR  3ftr  RRR  FTRft  fftftR  RRRR  ft  I 


20.  Golconda  Fort,  Andhra  Pradesh 

Golconda  was  the  centre  of  a  rich  and  powerful  state  formed  by  the  disintegration  of  the  Bahamini 
kingdom  in  the  early  16th  century  C.E.  It  is  outstanding  for  both  its  fort  and  the  royal  tombs  which 
represent  the  third  and  final  phase  of  the  Deccan  style  of  Islamic  architecture. 

The  Golconda  fort  is  about  8.5  km  west  of  Hyderabad  and  was  built  on  a  rocky  hill  top  (120  metre 
high)  in  1512  C.E.  The  outer  curtain  wall  of  the  fort  is  4.8  km  in  circumference  and  the  massive 
stone  walls  were  built  of  large  masonry  blocks,  some  of  them  weighing  several  tonnes. 

One  of  the  most  noticeable  features  of  the  fort  is  the  system  of  acoustics.  The  sounds  of  clappings 
of  hands  in  the  ground  portico  can  be  heard  in  the  Durbar  Hall  at  the  very  top  of  the  hill. 

The  fort  was  so  impregnable  that  it  fell  to  the  Mughal  forces  of  Aurangzeb  only  after  a  year  long 
seige  in  1686  C.E.  The  Qutub  Shahi  monuments  in  Golconda  are  distinguished  by  large  arches, 
ornamental  facades  and  domes. 


^iVchlrleh  fttTt  RR  uftlSRT 
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21.  cpm,  flcrlHd,  dcHsIH 

RfTH  %  YT  Y^  16Mf  ^IdKl  %  SfRn  R  MYf  fMT  TRF  am 
3PM  oMIMlR^T  ffPT  R3P%  YMMY  %  T*1H  #1  Y  PKTf  P  FTTMT  FMT  MTI 
Y^f  MTvft  ^PlYl'  Yt  TTFT  Yf  F^  «ft  3lfc  Y#‘  ■graff  3  FTMPTT  FPT 
FT  I  <^Och— ct>c1lct>l<l  ^  Hlil  Mid  fMfPp  PTl  3fa  yR  %  PT  M>T 
fYPT  MTI  Yf  MR  Yt  YF  Y|RlfM  Yt  IlMR  MTPt  3  3tYf  Yf  FFTM  ^ 
cT^-TT  Y  Y^  ^  °bdl  M>T  i^dl  M-lH  %  Idk,  °h  cl  I  =h  I  < l"  Yt  d‘l-1  TY  'fcd'W 
%YT  Y  YFT  YPTT  FYTT  MTI 


21.  Quran,  Sultanate,  Deccan 

This  page  from  the  Quran,  was  illustrated  in  the  early  16th  century 
C.E.  Paper  was  brought  by  Arab  traders  to  India  from  China 
where  it  was  invented.  Books  with  several  pages  were  copied 
and  decorated  by  hand.  The  artist-scribe  used  a  variety  of  water 
colour  and  gold  paint.  A  manuscript  like  this  would  have  taken 
years  to  complete,  requiring  artistic  dedication  and  hard  work  to 
make  each  page,  a  work  of  art. 
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22.  t^/hP-I  fcTF,  RTRT 

TOTO  TO  TO^TO  TOTOfrof  T TO  To  TOTOaff  TO  TO?  T?l  R^TO  afa  ^  TOFT 
TOgf  TOT  fRTOT  ^eft  TO(  TOTOTR  TTO^  fR  TOT  TOt  MRr  ’SFTeff  3 

RTOR  TOR  TOt  I  TORT  TOR  =llel  TOt  fTOTOT  ?)r1  RTO  t|  fsffRTO  ill  TORT 
TORT  %  TO  1 6TOT  RRt  %  fTO  R  TOT  RTO  TORf  TORT  RRRRT  TOTfRT  TOT 
ill  TO^  ,  F^T,  TORTt  TOt  RTTO-TFTO  TOT  TOT  TOR  %  RffRHT  TOt  Rt 
^RTOT  TO  RTORT  tl  TO  fTOTf  3  TOf'  TORTOTTt  fRRtft  i  fTO  fRfRR  RfTOTfRTO 
TOTRf  "4  rVi!  TO  RTO-RTO  RR  ^TT  TjTO  R>Rt  Rtl 


22.  Manuscript  Painting  from  Hamza  Nama 

The  Hamza  Nama  is  a  compilation  of  several  stories  and  legends. 
This  manuscript  was  copied  in  different  regions  and  during 
different  quarters  and  each  retained  their  own  style  painting  and 
illustration.  In  this  16th  century  C.E.  illustration  of  the  Hamza 
Nama,  there  is  a  pillared  verandah  with  a  garden.  Flowers,  trees, 
the  furnishings  of  the  room  and  costumes  of  the  period  can  also 
be  seen.  From  such  pictures,  we  can  get  an  idea  of  how  people 
lived  and  dressed  in  different  historical  periods. 
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23.  dlTOMrTH,  3TFTTT,  3tTT  TT=^T 

TORT  3  TfM  W  %  TO  fmW  TOTeT  3  »  TOT  TORT  TOM  TORT  TORTT  TO TTcTT  tl  »  %  tJ=^' 
t  TOTOT-fTOTfro  f  TOTOTOT  TO*R  ^TOd  fTOTOT  mi  TOg  WTOF!  t  TOTTOt  TfFFTT  TO  WM  TOt  TOTTOPhTOdl  ttl 

fTOTOT  %  TORT  TOTTOTOTOf  f  ^  dMRdd  TOt  TOTO  t  3rk  TOF  3RFT  TOjftRT  iFTOISd  TO  fFTF;  TORT  TORTT  tl  fTO 
FTO>TOt  TOT  FT  fFTOTOT  -  TOlt  TOF  TpR  tt  TO  tTOTffTO  TO  fro  TOtTOl}',  TOTTT  3fk  ■H'dNd,  TORf  fTOFTTOT  Tiro  T^R 
FTO  ^  TOTTOTORTO  TOTOfTOT  TOtt  tl  TOR  eft  TOTOTOT  %  fTOTOt  fTOTOT  TO,  TOC  TOIdl'dT  f  TORTO  TOt  TOTOt  TO 
t  STOTT  HM?  «TOdcl  TFT  3TO  dM  t  tlsi  FTO  TOT  sTOcil  tl 

rtrt  rtotott  fto  tor^  TOfrof:  to:  troTOr  t  toto  fctto  ft  toPT  f  fto  RtroR  ti  ft  toRtrI  TOt  fedi^H  ^ 

TOT  TTTOR  TOT  t  fTO  TOTTOT  ^jTORT  «fteT-TOT  TOFT  TOt  TOTO  tl  tTOT  TOTRhU.  fTOTO  TOTT  t  fTO  TORT  TOTOt  3  M 
TOt,  eft  TOFT  TOt  TOTO  fft,  “grro  HTO^t,  TO  dtl  I  TOR  TORT  4lef!  t  TORT  TOTTT,  did  TO^T  TOTOTTl  ft  TJRTOffTOT 
tl  TOFT  %  TOTO  t  TOTTOTO  TOT  TOTO-^TTO  tt  tl 

dlPedl  TOTO  ttt  %  41 1  TOT  HTORp  TOR  ''JTOt  FTTORTT  ffeTOT  tl 


23.  Taj  Mahal,  Agra,  Uttar  Pradesh 

The  period  of  Shahjahan  is  known  as  the  golden  period  of  Mughal  architecture  in  India. 
Shahjahan  preferred  marble  to  sandstone  which  was  largely  used  by  his  predecessors. 

The  Taj  Mahal,  one  of  the  seven  wonders  of  the  world,  is  known  for  its  symmetry  of  design. 
Every  part  of  this  mausoleum — the  dome,  cupolas,  minarets,  garden  and  decoration  present 
a  perfect  harmony.  The  Taj  Mahal,  was  situated  on  the  banks  of  the  river  Yamuna,  which  has 
since  shifted  some  distance  away  over  the  centuries. 

The  main  mausoleum  is  standing  on  a  marble  platform  with  four  minarets  in  each  corner. 
These  minarets  have  been  designed  with  a  slight  outward  tilt,  so  that,  if  they  ever  collapsed 
they  would  fall  away  from  the  main  building.  The  garden,  designed  on  the  Char  Bagh  pattern 
has  well  laid  out  lawns  and  water  fountains.  A  marble  tank  in  the  centre  of  the  garden  is  also 
seen. 

On  the  right,  behind  the  trees,  one  sees  the  eastern  gateway  of  the  mausoleum. 


HlAjhfrleh  TTtcT  Fg  toRt^FIT 
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24.  W  tfhTTT,  ^{NK,  3TRT  yRRT 

§<RMK  RTR7  %  R*R  4'  RypH«S  RR  RpTR  RTT  jRRW  R^w^ 

TTTR  ^  R^  1 5 1 1  3  RRRTRT  RTI  RR  RfRRf'  ^R  RRR  RTt  RRRf  RTRtl 
RfRRT  RT  RfRRR  ftRR  tl  TUR  RRJR  RTT#  ^feft  R  fRl%  ^R  RfRRR  3  cfRR 
RR  RRT  Jj<rKRll'  %  3RRTR  RTp  RiRR  t'l  RltRf  3  Rt  RPJ  RR  3  rW  f  I  RR 
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24.  Charminar,  Hyderabad,  Andhra  Pradesh 

Standing  in  the  midst  of  the  old  walled  city  of  Hyderabad,  the 
famed  Charminar  was  built  in  1591  C.E.  by  Mohammed  Quli 
Qutub  Shah.  This  four  storey  building  has  a  mosque  on  its  top 
most  floor.  The  Charminar  is  built  in  typical  Qutub  Shahi  style 
with  finished  stucco  ornamentation  and  guldasta  style  minars  with 
miniature  minarets  at  the  corner.  The  Charminar  is  surrounded 
by  interesting  lively  bazaars.  Next  to  the  Charminar,  is  the  Mecca 
masjid,  which  is  considered  to  be  one  of  the  largest  mosques  in 
the  world  and  can  accommodate  upto  10,000  worshippers.  It’s 
construction  started  in  1614  C.E.  and  proceeded  in  stages  over  a 
period  of  70  years. 
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